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Brisbane institutions - Kelly Ventress 
Boondai: Growing up in Brisbane's suburbs - Gerald Roche 
Don't go back to Toowoomba - Geoff Parkes 
Urban counter-measures - Copy Cat 
Death of the Chineses restaurant - Juliana Virine 
Queen St Mall debate 
Guest editor: Mariza from My life as a mega-rich bombshell 
Guest editors: Blitzkreig magazine 
Thoughts about graf - Ben Eltham 
Letter to J - Marcel Dorney 
On being urbane - Press Pet 
A journey through the suburbs of our youth - Ben Eltham 
Semper's guide to moving - Thorun Oddsson 
Battle for West End • Mitch Gaynor 
Howard Arkley 
What becomes of the economically restructured? 
Modern Living with Johnny Howard Plunkett 
Walter Benjamin, urban thinker • Ben Eltham 
New Skool: Patricia Niven 
Old Skool: Dan O'Neil 
Letter to John Hay - Cut Out and Send 
CyberSects - Ahura Mazda 
Arts Reorganisation - Chris Vernon 
Four pages of Semper Fun 
Reviews section 
Union reports 
News this month 
thanks to adam, susan, james, marcel, julianna, patri-
cia, dan, marisa, jason, rachel, james, nicola, seja, 
jasper, kirsty, jean, siobhan, cal, sarah mcbratney, 
jacqui, mark buckland, calvin pybus, ben norris, eliza-
beth merson, bob, meghan, tara from quivaa, jenny, 
heather from zzz, digitarts, yoda, big thanks to mr 
bean for bringing good coffee on to campus. 
all cartoons by nicola hardy 
photography by susan kukucka 
semper - david campbell, ben eltham, thorun oddson 
and introducing the secret fourth editor mark fallu. 
semper is published by the university of 
queensland union 
letters 
To the Fuckwits who call them-
selves editors. 
What the fuck is going on with you people? 
Not only has the publication been pretty shithouse so 
far this year, but evcrytime 1 get the chance to read the 
fucking thing and want lo submit a story 1 discover the 
submission deadline was 8 days ago!!!! 
This is absolutely fucking ridiculous.... 
Then il hits mc like a speeding freight trahi.... 
I'm out al Ipswich! 
'slaps head* 
D'oh! 
Prom yet another irate customer.... 
If I knew anything at ali, I'd be intelligent. 
(Janali Chadvvick 1999) 
1 am writing in anger aboul the fact that important 
issues relevant to students have been largely ignored or 
(through not publishing submitted anides) actively 
silenced by Semper. Semper has been completely sani-
tisctl. How sati because this brand of sugar-coated con-
servative ideology is shoved down our throats by the 
mainstream media day in day oul. In the real world the 
apolitical sensibilities of Ihe editorial slaff al Semper 
translate into anti-political outcomes and a win by 
default for the right wing. What a waste of resources 
Ihat a union-funded student newspaper is about as 
challenging to llic status quo as something on offer in a 
dentist's wailing room. 
1 was hoping Semper might have pointed out how in an 
outrageous connnent last week. Liberal Aboriginal Affairs 
minister .John llerron claimed that the stolen generation 
did not even exist! He described the practice of stealing 
children as "essentially lawful and benign in inienl" and 
said it was "quote exaggerated." 
This is an absolute insult and a disgusting comment lo 
those Aboriginal children who were forcibly removed 
from their families. Not surprisingly. Jolin Howard failed 
lo come out and distance himself from the comments 
made by llerron. instead he said he was "fully support-
ive"of his Minister. In Ihe past Howard has refused to 
apologise to the stolen generation. Now be wants us to 
believe tliey don't even exist! 
All this on top of Howard's refusal lo repeal the racist 
Mandatory Sentencing Laws in the Northern Territoiy 
and Western Australia intervening instead to give police 
more power and to bypass the court system. 
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The United Nations Committee for the Elimination of 
Racial Discrimination (CERD) has described the laws as 
racist. Outrage in the Australian community is grow-
ing as indigenous people in the NT and WA continue 
to be put in jail for minor offences, for example steal-
ing biscuits or cordial. These barbaric laws continue 
to contribute to black deaths in custody. Recently a 
15 year-old Aboriginal boy committed suicide in an NT 
detention centre, after he bad been sentenced to 28 
days jail for stealing pens and paint. 
liven though Black youths arc continuing to die in 
custody and Australia faces world-wide condemnation 
over the laws, Howard continues to sit on his hands. 
Howard fuels racism to divert attention away from his 
own policies - blaming ordinary people, particularly 
Aboriginal people for the ills of today's society. 
Mandatory sentencing is an attack on poor and disad-
vantaged people in our society. Yet while the poor get 
pul in jail for minor offences, those who commit the 
real crimes in our society get off scot free. Alan Bond 
recently got released from jail after only spending two 
years in jail for stealing millions of dollars. Kerry 
Packer last year earnl $1.25 billion but yet he paid no 
tax on this, floward docs nothing to send these crimi-
nals to jail. 
The comments over tbe stolen generation and its 
refusal to override Mandatory Sentencing show how 
deeply racist this govenmicnl is. Not only this but 
every single one of its policies benefits the rich and 
makes ordinary peoples lives a misery. You only have 
to look at the GST, or the nursing homes fiasco or 
attacks on welfare for example. It is clear thai this 
racist government has to be kicked out. Outrage to 
the Liberals is growing around the countjy. 
We must build opposition lo the Liberals' racist poli-
cies, particularly in the run up to the Olympic Games 
in Sydney later in the year. 
YOUR in hope of an alternative to Murdoch 
Sam Blanch 
Socialist Worker Student Club 
Dear Semper, 
I'm writing to complain about the extremely biased 
nature of the UQ Union, namely, their "Save the Arts 
Faculty" campaign. From what I've heard (and contrary 
to popular opinion) the Arts faculty isn't in trouble. 
Tbe restructure is simply hiding departments which 
make losses within schools which are making profits in 
order to PREVENT them from being culled by the 
University administration. No course cuts and redun-
dancies are proposed. This appears to be more helpful 
than harmful to the Arts Faculty. 
On the other hand, several other faculties (eg. BACS 
and NRAVS) have undergone restructures which have 
not only decreased funding, but also cut staff ntini-
bers and the university has made no attempt to Wnlv 
this. However, the Union has done nothing lo lielfj 
students affected by these changes. Last year, ihc 
Universily was attempring to relocate the rctnainifg S; 
Lucia-based parts of NRAVS to Gallon (in order lo 
increase the economic viability of that campus, 
despite the fad that many staff and students felt this 
was an extremely unsuitable place for those courses 
to be based). Where was the Union then? All the 
protesting and student representation was done, 
unsupported, by the UQVSA and QUAFFS. Even now, 
there are rumours that the BVSc will be abolished in 
the near future (even though UQ is one of only four 
Universities in Australia offering this degree) and 
Union is doing nothing. 
Despite the comparatively benign nature of the Arts 
restructure, the Union is pulling out all the slops in 
an attempt to (they say) "Save the Arts Faculty." 
1 say they're doing it to make themselves look good. 
All students pay Union fees, and the Union ha a 
responsibility to be unbiased and to equally reprcseiil 
all students. That responsibility is being neglected 
because there are a few radical left-wing activists 
using the Arts restructure as a pretentious platform in 
gain votes among their primary support base in Ihe 
forthcoming student elecrions. 
Shame on you all. 
A pissed-off student. 
Andrew Blake, Education VP replies: 
The Union was quite active last year in prcvenliny i)if 
NRAVS faculty being relocated to Gallon. The Union. 
along with, along with UQVSA and QUAFFS, was suc-
cessful in convincing the Exectutive Dean, Ted BrD>vn. 
not to relocate the faculty. The Union has also been 
aware of the threat to the BVSc and myself and the 
NRAVS faculty officers, Liz Stephens and Rhonda 
Tom, have been active on this issue for quite a while 
now. In regards to the BACS restructure, the 
Exectutive Dean ignored the working party, which the 
Union was involved in, and restructured the faculty 
without regard to students or staff concerns. 
Send letters to 
'uqsemper@hotmail.coTn' 
Apologies to those letters 
we couldn't fit in this issue. 
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The Brisbane Institutions 
Special relationships with completely unknown, 
but often sighted, local figures. 
1 have decided to write an appreciation of all of the 
other people in Brisbane myself and many people I 
know I have a weird, coincidental relationship 
with. I have always called this group of people 
"Brisbane Institutions." I'm not quite sure where 
that term came from. Maybe because they hang 
around, almost waiting for mc to make a spotting. 
These people are integral to Bri.sbane. They never 
go anywhere. Do they exist when I am not around, 
like the tree falling in the woods? One can only 
wonder. I like pondering what these familiar faces 
do with themselves when not hanging around in 
the city. These people are those few special types 
that you see nearly every time you're in Brisbane 
city, and think, "Oh, there's so and so, as usual," 
Whether it be hanging around a street corner or 
eating in Broadway on the Mall, or just looking 
freaky. Perhaps the best thing about spotting these 
people is relaying the story to friends - "Ohlll 1 saw 
littleshortscary man again!!!" I like seeing these 
people when I'm out. It reminds me that Brisbane 
really is as small as I often think it is. Sometimes I 
think I'm living in a proper big city, then bumping 
into one of those regular faces suddenly makes me 
laugh at the thought. Here I've compiled the essen-
tial details of some of these people, bearing in 
mind that everyone needs a familiar face. 
Firstly there s LITTLE SOUTH AMERICAN 
MAN. This guy has been around for years. His 
preferred outfits include bandannas, bike shorts, 
and tight singlets. He is about four foot one. He 
wears eyeliner. Watch out for this one, he'll stare at 
you until you just can't take it any more. This man 
is frequently sighted in the Brisbane CBD area. One 
of my friends had a frightfiil experience one day 
when seeing him pushing a stroller. You see, this 
man looks like a miniature serial killer. A truly 
frightening individual. You can't look away after 
initially spotting him. I am intrigued by this man's 
life ,. .what does he do? Where does he come from? 
80s ROLLER-SKATING GUY. 
One day I had been casually photocopying 
fanzines at Stones Corner. I stumbled out into the 
daylight and thought 1 was having a glorious 
vision. There he was. Blonde spikey mullet. Black 
leggings emblazoned with the word "REBEL" in 
80's fabric-crayon bubble writing. I'm sure there 
would have been "Word to your mother" on there 
somewhere. He was wearing a white singlet, and 
he was rollerskating. He was skating in circles in 
the car park I was standing in. My God, I thought, 
I must tell my friends about this guy. I bolted to a 
shop where my friends worked, and they were 
most unenthusiastic. They just didn't believe some-
one would really wear that. Surely not that good, 
they said. Sure enough he turned up a few minutes 
later, posing against the noticeboard on Logan Rd, 
Stunned silence. Lauren saw this guy a couple of 
months later, skating down the middle of the road 
and whizzing around a pole screaming "Woooo!!!! 
Wooool!!!" as he did so. Bizarre. 
Quite a hannless looking specimen is NO BIG 
HAIR LADY. I like seeing this women around 
because she has the most spectacular black beehive 
hair style. It must take her hours. It's a work of art 
really. One must shout a line from a particular 
song (Cut Your Hair by Pavement) when she is 
sighted ... "No Big Hair!!!" 
RODNEY 
Ah, the only Brisbane Institution whose name I 
know. Because he wears a name badge. Rodney 
stands on the corner of Elizabeth and Adelaide 
Streets in the city. Seven days a week as far as I 
know, all day. Everyday Rodney is collecting for a 
different charity. "Help the homeless" he says on 
Monday, sounding slightly resigned. "Help the 
blind" he says on Tuesday, same tone of voice. 
Next time you pass Rodney, give him a coin or 
two, contribute to his status as a Brisbane institu-
tion. 
Perhaps my favourite and by common opinion the 
friendliest face around is THE VALLEY'S 
OWN MEXICAN MAN. This man is probably 
not Mexican at all, just as South American Man is 
probably not South American. It just suited him at 
the time. This guy, as far as I know, works at the 
Royal George Hotel, Every evening you'll see him 
chatting to someone different. Sometimes It'll be 
whoever is checking ID's at The Beat. Sometimes to 
The door people at The Empire. Sometimes at Rics. 
This little guy knows everyone. He knows every-
one. He is King of the Valley Scene and he'd be 
about 65. I'll bet he's a volume 2000 supporter. 
Cheers to you. Valley Mexican Man. 
SCREAMFEEDER SHIRT KID. I first 
encountered this kid when I used to go to a lot of 
all-ages shows as a bored high school kid. I swear I 
must have seen the Melniks and Biro and Custard 
et. al. at Babble On (the long-lamented club in 
Elizabeth St) about a million years ago, and this 
boy was ahvays there. 1 was flicking through a 
local zine recently, and there he was; the guys who 
make the zine have also given him Brisbane 
Institution status as well. I've heard he's a compul-
sive liar, but I can't take this for a fact. And yes, 
he used to always wear a Screamfeeder t-shirt. 
Nowadays I believe it's a Jebediah one. 
I love these local Brisbane types. I think my life 
would be a whole lot more empty without them. 
Even though I may pay out on their outfits occa-
sionally, I'm glad of their existence, it makes a 
place all the more comfortably familiar. 
Kelly Ventress, inspired by Erin Milne. 
ALAN RIX: 
MY STRUGGLE 
In the first of a series of profiles revealing the new breed of movers and shakers 
at the University of Queensland, The New UQ talks to Professor Alan Rix, Executive Dean 
of the former Faculty of Arts, about the difficult road to academic success. 
'...stunned 
mullet...' 
Professor Alan Rix b one of the University of 
Queensland's tme high-fliers, 
A powerfiil and respected man. Professor Rix has 
the academic worid at his feet, on its knees. 
But life had not always been so good &r this 
lovsble Aussie battier. In &c^ it has been revealed that 
Professor Alan Rix, one of the nation's top universitjr 
adniimstratois, had once worked in education. The New 
UQ interviewed Professor Rix last vnek, to see if dtere 
was any tmth in these amazing rumours. 
"Oh yes, that's quite true". Prof Rix bravely 
admitted. "Atone stage of my career I was woridng in 
education." 
"I can laugh about it now^, he smirked. "But dien, 
I can afford to. Do you know v ^ my salaiy package 
is? It's a fucidng wad, let me assure yoa" 
"Of course, I couldn't believe it ^ e n I found out 
rd got this job - 1 just sat there lil» a stunned mullet 
for.., well, it must have been wedcs." 
"Who would have though that someone with a 
background in education could get a top job at a place 
like the University of Queeoslandr 
We also asked Prof Rix about his role in die sale 
ofthe Faculty of Alts. 
"Oh that was easy", be boasted. 
"I just put it about that the Faculty 
would be restructured, and that got all 
die staff so w>nied about dieir own 
jobs and departments diat ilxey didn't 
even think of getting togedier to raise a 
fuss. Just simple divide and conquer 
stuf^  reaUy." 
"I also initiated a phony 
consultative process to keep the 
egomaniacs occupied I believe the 
name [Woddng I ^ ] also appealed to 
the dumber ledies." 
"Of course; in the end it was simply 
more efficient to sell off the Faculty, 
kit and kaboodle, and blame it all on 
extemal forces. It made [the staff] feel 
better about doing nothing, and I get 
an extra 30K for reaching my 
performance objectives two years 
ahead of schedule. Eveiyone's happy." 
"As for the students, they were just 
too lazy to bother finding out what 
was hai^iening. The bus just started 
taking diem to Soudibank TAFE one 
day. They still haven't noticed." 
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The following vacancies exist at the University of Queensland: 
Researchers - The Universtty invites ffiq)ressions of interest from individuals willing to take part in 
researching and developing the processes of natural attrition. No time wasters, please. 
Praetorian Gtiards - HEW level 3. Brawny thugs required to man strategic positions around the 
ChanceUeiy buflding to pievetit important University personages from havmg aiqr further contact 
undesirable elements, such as students. Nfust be utter bastard. Apply in person to the VicoOianceUor. 
Business Studies 
Tutor at iiaif price. 
Advisor to Australia's most powerful 
business people. Expert in all facets 
of Economics, Investment, Law and 
Politics. Will help with exams. Special 
student discount offer. (Half price!!!) 
Availatle witn student ID. 
nNAElAlMVM 

SOMEWHERE IN BETWEEN 
SEX, DRUGS AND 
IM TUC UCAC '•' '"Z 
IB 
a 
When I was but a wee lad, sucking the 
cock of the parish priest just before 
Sunday Mass, I used to contemplate 
things like the existence of a God, tran-
substantiation and the reason why it 
was all right to have my lips around 
Father J's pork stick but I couldn't eat 
my bacon and eggs until I'd first 
received the sacred Eucharist. Never 
once did it cross my mind that there 
wasn't a hell; a dank, rotting place 
where empty souls spent their eternal 
lives writhing in agony, paying penance 
for the multitude of sins committed in 
their past lives. Not once did I tremble 
in fear when Father J would shout from 
the pulpit about the damnations of the 
wicked ones (tho I must say I did trem-
ble when he did other things with his 
mouth, but anyway. They say, know thy 
demons and may 1 say, at that eariy 
age, i did indeed know my plethora of 
Beelzebubs and Molochais - they were 
all around me, on a daily basis, all 
attending the same high school I was, 
in the most putrid of hellholes itself, 
where even Satan only payed an occa-
sional visit, too horrified to stay for 
more than 15 minutes at a time. Yes 
folks, there is a hell - and its name 
beeth Toowoomba. 
There is no coincidence that Toowoomba 
is located just west of The Great Divide, 
and tourists who travel there, often 
stunned by the glorious banality of 
the 
who have 3 eyes perhaps, kids that have 
nothing better to do than drive around 
the main drag on a Saturday night in 
approach, 
fail to observe the 
ominous sign that stands, like a 
scarecrow, in the middle of a field of 
flowers, reading "Abandon Hope All Ye 
Who Enter Here", These very same 
tourists are dazzled on a yearly basis by 
The Carnival of Flowers, a lame attempt 
to propagate the notion that this town, 
formeriy a swamp and nothing else, offers 
something more encouraging than some 
of the highest rates of incest, domestic 
violence, and alcohol, drug and fashion 
abuse in Australia. Can I make myself 
very clear here - there is no coincidence 
that Toowoomba also has one ofthe 
highest rates of fundamentalist Christians 
per capita. I hope you are getting my 
drift, the foul winds of h3Ape-led 
hypocrisy drifting down the Lockyer 
Valley straight into your suburban doors. 
You might think I'm being a tad negative 
towards this pretty village, this legendary 
site that still maintains its claim as a gor-
geous region to raise kids and retire. Kids 
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their shod-
dy old 
Toranas, yelling obscenities at each 
other like "I Love Britney Spears!" But 
you see I grew up there, 1 spent (or 
should that be wasted?) nineteen years 
of my life there, I know only too well 
what it is like to be the victim of preju-
dices where you become an outcast sim-
ply because you don't own the right 
style of Ug boots. Toowoomba is killing 
its inhabitants - more and more, our 
young people die as a result of sheer 
and utter boredom. So please, don't tell 
me I don't know what I'm talking about, 
because I do. And here's the proof 
When one is raised in a conservative, 
Catholic, working class family, one 
expects the usual hangups over sex, 
employments, Protestants and blue-
blooded Liberal ladies who stand outside 
polls on election day telling you that 
John Howard really does care. But when one 
grows up in Toowoomba, one receives the 
added bonus of exposure to a community 
founded and floundering in the filth of its 
own lies. The stench of sanctimony fills the 
air - ih my neighbourhood, for instance, a 
petition was (successfully) circulated that 
called for the abandonment of a plan to 
establish a half-way house for those recover-
ing from psychiatric illnesses. It's hard not to 
ribtice the hypocrisy when , in my family 
^one, mental disorders, suicides and alcohol 
/abuse runs for generations - and no, I am, 
'apart from the middle one, no exception, 
although I once tried. Where does a commu-
nity get off, having a bottleshop across the 
road from a school and yet condemning the 
performance of a gay and lesbian choir? 
The schools are no different. Excerpts of 
"Mission statements" abound in the local rag, 
claiming a dedication to the intellectual, 
emotional and spiritual education, and well-
being of the individual. That's why corporate 
punishment is still used frequently; that's 
why nothing is taught to students about 
altemative forms of sexuality; that's why ear-
rings in guys are punishable by suspension 
and why giris who get pregnant are quietly 
but forcibly told that tlieir presence in the 
education system is a bit of an embarrass-
ment to all involved, as they push her out the 
door into the unemployment queue. And 
church leaders wonder why the youth are 
leaving in droves; the politicians can't under-
stand why little Johnny wants to leave his semi-
rural environment and go to the big smoke; and 
it's unfortunately why right now someone's gone 
out :o the back shed to hang themselves, 
because a life that promises you nothing but 
abuse for being the person who you are, an exis-
tence that strips you of your inherent dignity as 
a human being, isn't very much a life at all. 
I began this article hoping to write something 
humorous, a little light reading that would 
entertain as you learned of the streets covered 
with foliage, and all the rest of the shoddy hocus 
pocus that tourist brochures and real estate ads 
so gleefully croak about. However the more and 
more 1 wrote, the more and more I realised that 
the deep, intense and ragged anger was still 
there - a fury I first learnt growing up, "high on 
the range in its splendour". Six years I've been 
away, six years where I've tried to put a physical 
distance (I went to Argentina, for fuck's sake -
how much further can you get) and a mental 
distance between me and what went on up there. 
I've spent four months in a psychiatric clinic 
getting intensive counselling, and I've tried to 
forge out an existence that is based on intelli-
gence, compassion and truth - all the things that 
were promised and yet denied in the Garden 
City, but I still feel that nausearing rage. 
Perhaps Rimbaud puts it best when he writes 
that "it is the fire that flares up again with its 
damned". 
A Word of Warning, to paraphrase and misquote 
REM : Don't go back to Toowoomba, and waste 
another year. 
Geoff Parkes 
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Urban C0Mnter^Mea$Ures 
by the Copycat 
This is a brief guide to assist your 
survival in any of the following urban 
conflicts. The best thing to do in all 
cases is to go inside and watch it all 
on TV, but if you find yourself unin-
tentionally trapped in any of the fol-
lowing events (and you have a copy 
of this guide in your possession), then 
this advice may help. 
Shooting Spree 
The fast-food joint is a favourite place 
for the gun-toting rampage. When 
caught in this situation you are best 
to drop to the floor, and make for an 
exit. Don't rely on any of the internal 
furniture to stop a bullet - it's all 
inexpensive third world plastic, even 
the stuff that looks like brickwork. If 
armed, return fire in the gunman's 
general direction as you leave. 
Remember to take your fries with you. 
Gas Attack 
The Tokyo subway gas attack used 
Sarin gas, but all of the unemployed 
biochem students out there with 
grudges against the rest of us are 
capable of producing a wide variety 
of biological or chemical agents that 
would have similar effects. The 
advantage of BrisAngeles is that there 
isn't a subway. Despite this, some 
well-placed gas canisters could empty 
the Queen St Mall faster then a 
Manpower Australia tour empties a 
convent. If you are carrying your gas 
mask you may buy yourself some 
time, but unfortunately some of these 
vectors only require skin contact to be 
fatal. Try to be upwind. 
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Snipers 
The rejuvenation of the Mall has pro-
vided lots of cover, so if a sniper 
decides to start shooting, you should 
drop to the ground and get behind the 
nearest flower bed or piece of modern 
art. If you are caught in the open, try 
and get near a fat person, they make a 
bigger target. Avoid trying to help 
anyone who has already been shot, all 
you do is make it easy for the gunman 
to get a clear shot. 
Bombing 
Urban bombing has no counter-meas-
ure. If your ears are ringing you sur-
vived, if they are more then eight inch-
es apart then you probably didn't. 
After taking stock of your own 
injuries, leave the area in case of sec-
ondary explosions. At this stage avoid 
large crowds of people. A really clever 
bomber will plant a small bomb to 
draw a crowd to an obvious area, as 
well as media presence, and then deto-
nate the main charge in the middle of 
the spectators. 
Demonic Summoning 
Given the general moral corruption 
within the Brisbane priesthood, I think 
it is only a matter of time until one of 
the theocracy snaps and summons 
some demonic entities. As a form of 
terrorist attack, demonic summoning is 
unconventional but offers high media 
visibility. The best course of action 
when confronted by one of the "virtu-
ously challenged" is offer immediate 
allegiance, and start pillaging (think 
Mary St on Thursdays). Alternatively, if 
you believe that you are without sin, 
you can try telling the Dark Ones to 
piss off. The rest of us will watch your 
dismemberment on Today Tonight. 
This issue, Juliana Virine delivers an angst-rid-
den cryfrotn the heart, elegising the disappear-
ance ofthe Chinese restaurant... 
A few months ago I had an entire week, I think 
it was, when 1 ate noodles for 7 days straight. I 
thought nothing of it until someone remarked 
that the pile of take away chopsticks on my desk 
could be built into a mini Eiffel tower or, even 
better, an architectural replica of Sir Job's infa-
mous Brisbane landmark. 
Other than setting mc on my way down to the 
local hardware store for some heavy-duly glue, 
it got mc thinking. When was the last lime that 
rd chowed down on a mixed entree, followed by 
beef and black bean with special fried rice? Not 
to mention the deep fried ice cream or banana 
fritter to follow... 
Okay, 1 must admit thai I patronise Chinatov/n 
quite a bit. and 1 have been known lo work in a 
Chinese resiaiirani or two, so asking myself was-
n't the best way lo go about a little market 
rest-arch. 1 asked friends, relatives, a ni;in next to 
nic in liu' kebab shoj), even our Chinese neigh-
bours. The word on the street was: never... nncU 
... sang' rfioy bau who? it seems even the 
ChitK'sc (io!i't cat Chinese any more. 
Now that I think of it, the Chinese restaurant in 
which I worked for two and a half years only 
ever really had five tables on a Saturday night. 
iMost of the time I spent there I either dusted the 
walls or checked the electrical wiring in the fish 
tank so the lobsters wouldn't get electrocuted. {1 
tell you, those crayfish had a pretty good deal -
I bet they're still alive and kicking.) 
It's interesting, though; international cuisine 
hasn't been around in Brisbane for all that long. 
The Chinese restaurants, of which there is at 
least one in every suburb, are really a thing of 
the late 70's and 80's. This was explained to me 
by someone 25 years my senior who felt quali-
fied to comment on the culinary evolution of 
Brisbane. 
In the 60's, or so I'm told, most eating was 
done in the family home. If you did venture 
out, however, it would be to a restaurant that 
was usually pait of a hotel and always in the 
city heart. And of course, pubs and counter 
lunches were also an option. 
The 70's saw an increase in the fish and chip 
shop and the generally American idea of take-
away food. 1 guess the dining oul part of dining 
oul didn't marter so much then. Bui also in the 
70's little Brisbane started to sec something that 
- egad! - didn't resemble meat and three veg. It 
was pasta, frogs legs and fiied rice that began 
to provide an alternative to ihc usual hotel 
meals and, not sutprisingly, Brisbanilcs enjoyed 
the change in taste for their palates. 
Dinner parties were a big thing of Ihe 80'.s. 
Sure, there were Italian, l*reneh, particularly 
Chinese, and sonietinies Indian resiauranis pon-
;)!n;4 up like vou wouldn't believe, inii ib.e three 
course dinner at home with your iriends was 
iipparentiy the thing to cio. Note ncrc that Red 
Tulip al"ier-ulnner minis .sold pariiculariy well 
in this decade. By the late BOs, however, It was 
all over and Women's Weekly v/cre oul of din-
ner parly suggestions. Brisbane realised it had 
lo keep up with Lygon Street or be left behind, 
I've left out one very sneaky and surreptitious 
contributor to the Brisbane eatery scene - per-
haps the most influential one-, the nineties 
cafe. For years, people would dine out at these 
establishments that offered little more than a 
trio of dips or bruschetta so they could bask in 
the cosmopolitan atmosphere while taking in a 
cappuccino. And believe me, this sophisticated 
image is what cafes are all about. There was 
never any doubt about it that cafes would be 
called names like La dolce vita, Don One, Cafe 
scene, Cafe le monde and my favourite, Cafe 
otello bar caffe italiano, purely to reinforce 
their suavity. Forgive me, but I'll never under-
stand the concept of going to a cafe, a place 
cleariy for the consumption of beverages, to 
enjoy a substantial meal.. 
And where did the Golden Sun Chinese restau-
rant fit into this as Brisbane threw aside its 
once-hailed Mongolian lamb for a latte 
instead? What of the red carpeted, vinyl 
chaired restaurants with 
mirrored walls and cracked 
teapots? All that was left 
were vacant tables, wail 
staff doomed to peel onions 
in the kitchen and lazy 
susans useful only for accu-
mulating dust. Unfortunate 
but true, they couldn't keep 
up with Brisbane's changing 
lifestyles or the demograph-
ic of young yuppies who 
want a cheap, fast bile to 
eat between yoga and colon 
Hushes. 
Maybe this is why Brisbane likes cafes and 
noodle bars so much. Fresh, fast, inex])ensive 
and located at every corner. You ean'i go 
wrong, especially if you need that nutritional 
supplement to help you through your busy 
executive day. 
I'm sceptical of bow iong this wiil last. Ai'icr 
all, there are only se, niiuiy cominnaiiotis VDU 
can uy with ihick/thin/flai noodles and 
Chinese/Mongolian/saiay sauce. 
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The Queen Street Mall and it's chickens 
According to the archhect John Mainwaring we are all chickens. This, in 
itself, is not so bad really for I know us to be a rather pleasant lot. But 
more pariiculariy we are chickens who enjoy "between spaces," like 
thresholds, courtyards and streets, that are by nature vibrant and 
dynamic spaces which more often than not tantalise our senses. The new 
Queen Street Mall is just such a space. 
The dynamism ofthe QSM is 
expressed in a gymnastic 
array of shifting plains of 
steel mesh, limber battens 
and glass which guide rain 
water, sprinkle ever-changing 
patterns of a shadow, present 
street cafes or display art all 
gliding across a dark urban 
surface. For Mainwaring the 
various things within the 
Mall are not buildings but 
"delicate butterflies," which 
arc experienced through a 
sequence of shifting axis 
"much like the axis of sound 
reverberating through a 
didgeridoo." 
Mainwaring's lecture was certainly colourful 
and together with a series of dynamic slides one 
was almost convinced that every city along the 
Haslern Pacific Rim should quickly order their 
very own QSM. However I caught my own intu-
ition objecting lo this re-presentation. For 1 
have found my subjective experience of the mall 
to be relatively joyless. 1 suspected that this had 
very little to do with how it looked but rather 
how il worked. 
So I asked John Mainwaring if the QSM really 
offered a free and liberating experience or if 
in fact this freedom was merely an illusion; a 
form of trickery concealing the fact that it 
really was a rigid formal structure regimented 
by its own logic and structure. Mainwaring 
responded by stating that the QSM celebrated 
variations in Queensland's weather, made mani-
fest in light, texture and sound that w<'S dynamic. 
Also the structures themselves could easily be 
added to or subtracted from which made them 
Qexible. Furthermore he stated "if these delicate 
butterfiies were giant concrete blocks, that would 
be rigid. But they're just chicken coops and 
they're not rigid." 
1 think this response is quite limited. Surely one 
can experience rigidity outside of things them-
selves being rigid, and vice-versa. So a large con-
crete block in the middle ofthe QSM might do all 
the things Mainwaring wants while providing 
dynamic surfaces for posters, graffiti, back-
grounds for buskers or any other form of formal 
and informal display, and this would not be rigid. 
But most importantly for us, as chickens, there is 
surely nothing more rigid than a chicken coop? 
However, I would like to thank Mainwaring for 
helping me articulate my feelings for the QSM. 
For when in the QSM I feel just like a small 
white fiuffy chicken sitting, strolling aitnlessly 
in circles or just scratching around for a bite to 
eat all the while on display to my proud niiis-
ter. 
Towards the end ofthe lecture Mainwaring 
claimed a great support for the QSM from 
chickens under 40, especially Asian ones. 1 
would like to end by saying - please let's not 
count chickens for in the event that we placed 
all our eggs in one basket we just might end up 
with egg on our face. 
Rainbow. 
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An Editor's View 
John Mainwaring's mall has suffered from a lot 
of ill-informed critcism. Elecrion sniping from 
the sadly stupid Gail Austen and a lot of public 
debate has conspired to give Mainwaring's public 
architeclure the aura of controversy. But this 
neglects the thoughtful and interesting approach 
Mainwaring has taken to re-creating Brisbane's 
premier public thoroughfare. 
We can see this intelligent approach in 
Mainwaring's re-appraisal of the pedestrian 
aspects of the mall. Mainwaring and his team 
looked at the layout of the CBD and South 
Brisbane grids, and realised they intersected 
across the Victoria Bridge at an angle of 6 
degrees. Mainwaring transformed this local detail 
into a technique to remodel the pedestrian 
through-line of the mall. Confident but unobtru-
sive details, like steel ferns overhead and foot-
lights, lead the pedestrian down the new line of 
the thoroughfare that snakes through the mall at 
6 degrees. Mainwaring's stmctures are intended 
to serve more as settings for spaces and light 
than concrete arenas for public events. Framed 
by a desire for verdcal dialogue, as well as 
emphasis on what he calls "transactional space," 
the sky-roof is not su much triumphal ceiling as 
mezzanine level between mall and sky. 
Mainwaring's mall tiling is noteworthy, robustly 
appropriate for a heavily-trafficked space. 
Semper talked to John Mainwarig on his visit to 
UQ. In person, he is amusing and forth-right, 
defending his view of contemporary adaptations 
to older spaces: "Solutinns that might comfort 
iriiddle-class people are not the answers for 
intervening into these old spaces to produce 
vibrant, successftd commercial spaces. They need 
to be taken by the scruff of the neck and severe-
ly dealt with," he says with a dry smile. "We 
chose the stone, a greasy granite, it's got a lovely 
greasy structure. Spill more fucking ice-cream on 
it, spill more soy sauce, grind a bit more ham-
burger into it, make into a real greasy shape. 
That's what (he stone is for." 
••aring remains a booster of sky-rooves; 
il/ '^^r'i'i'"''L""^ meant to be the inside of 
Westtield. h . ,,,^ j.,^ ,^^ g. ..J j^^ j^ j^  sky-rooves do 
work. It acts as an , , i j. ,„ fi,„ .a-,/ 
'-between between the sky 
and the ground. 
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Quotes from John 
Mainwaring: 
^^ We chose the .slonc, n greasy granite, it s goi 
a lovely greasy structure. Spill more fucking 
ice-cream on if, spill more soy sauce, grind 
a bit more hamburger into it, make into a 
real greasy shape. That's what the slonc is 
I went out and gave a talk 
U) vhc Rovaiy Club of The 
Gap. One old bloke came up 
to me and said, "I liked your 
talk but 1 really hate the 
mall." 
Comforting s(j|utiotis thai might eomfori 
middle-class people are not the answers fur 
intervening into these old spaces lo pro-
duce vibrant, successful eomnicrcial spaces. 
They need to be taken by the scruff ofthe 
neck ami severely dealt with. 
We didn"i wain to make a totally water-proof 
' street. And in fact the central sirueture when it 
gets a big i)eily-full of water belches it so much 
that it turns il into sculpture. We want it to 
splash aboul. It's not meant to he the inside of 
Wcsineld. 
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GUEST EDITOR 
mariza from my life as a mega-rich bombshell 
Slinky g i r l s and boys are doing i t 
themselves 
I love DIY (DO:IT:YOURSELF). I love the thought that 1 don't have to rely on Company X to create 
my laundry detergent, hommous, moisturiser or magazine empire :), I can do it myself, 1 love the 
thought that 1 can take control of my life, have the power to create and know that I'm being ethical at 
the same time. These things are all Important to me. But tonight I just discovered that all of the 
talking, thinking and doing I've done of DIY over the last few years was just a rehearsal for this one 
perfect moment. I've just discovered that one of Abbie's DIY bath bombs is better than drugs, and 
this truly is what DIY is all about:). I can talk at you all you like (or all I like), but lying in the bath 
feeling all the goodness from the clays and essential oils of this thing soak into me, and knowing that 
my friend didn't buy it from the shop, she *made* it, that's where it's at. 
Okay, I'm going to make a bit of a leap now. 1 was watching the news a few weeks ago. There was a 
John Howard sound bite on the television. He was opening the Liberal Party Convention and talking 
about social policies. "And what you need is to have government 
displaying and demonstrating a limited but strategic role". (You 
can find the full text of this speech at http://www.pm.gov.au/media/pressrel/2000/teistra1504.htm. 
Beware, you have to get through a lot of stuff on why he thinks selling Telstra is a good thing before 
you get to this stuff.) In this speech, he seems to suggest that setting the economic climate is the 
government's "strategic role", I'm not John Howard bashing, it doesn't matter who you have in power, 
they're all going to be doing the same thing, even if they're not stating it in quite those words. I'm not 
sure if we were ever supposed to think that the government was there to take care of us, at least on a 
basic level, but they're not going to. so we have to look after each other. Well, I think we do. It's DIY 
on a bigger scale and there's amazing organisations ali around Brisbane doing all kinds of inspiring 
things. I want to tell you about two of them that will help you out when money is a problem. 
But first, here's Abbie's bath bomb recipe:) 
To make slinky girls (and boys): 
4 tablespoons bicarb soda 
1 tablespoon citric acid (crystals) 
1 tablespoon sweet almond/apricot oil 
5ish drops essential oil (choose yr favourite or one that gives you what you need right now. Don't 
know what you need?... Feeling down? Try Bergamot. Feeling stressed? Geranium is good. Need to 
relax? Lavender. Just want something that smells good? Lime always does the trick for me...) 
Mix dry ingredients. At this point you can also add spices, clay powders like green clay or kaolin or 
fullers earth, flower petals, herbs or any other bits you can think of. 
Mix the oils together, and then mix the oils into the dry ingredients until the mixture looks like 
breadcrumbs. 
Press Into a mould (old yoghurt containers make good moulds) and next time you have a bath youV-
on yr way to the new slinky you... 
Don't be afraid to play around with the amounts of the Ingredients to find the consistencv *' ' ^ "^^^ 
for you. 
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Foresters ANA Friendly Society 
The concept of a friendly society was much mc-e prevalent back in the days before we had national 
health insurance and unemployment benefits. Wort<ere, not being able to afford a doctor by 
themselves or knowing that if they lost their job, they would have no income, pooled their money 
together to mutually support and help each other. Horo. Adam Dunkel from Foresters ANA talks 
about what the friendly society can do for you today. 
We have a lot of different services we provide, and we're accountable to our members and to tho 
govcmment, but the services we run are just different funds, which really run on principles of 
mutuality and social support. We have no-interest loan schemes - there's two types of funds like that, 
mere's a financial distress fund which people don't have to have contribute any money to at all, its not 
emergency relief, so it's not a charity as such, but it might be for example... just any person, maybe a 
single mother who... the fridge has broken down and she needs to get the fridge fixed. If she used 
her credit card or anything like that she'd be paying interest, so she might come to our service and 
ask for $200 to fix the fridge. And we'll talk to her and get to know her and if we can help, if we've got 
the funds at the time, we'll give her the loan and encourage her to pay back. say. $20 a month. So 
we'll work out a really flexible budget so in time she will be able to pay back the loan, and once that's 
done and we've got that fund back, we can then reloan it. 
We also have a community credit fund, that worl<s in a more participatory way, people contribute say 
$5 a month, and after 6 months they're eligible to borrow two or three hundred dollars. So in six 
months they've contributed $30 but we'll say okay, you've shown a bit of commitment here, you've 
been contributing lo saving some money, so we'll lend you this cash. And again we wori^  out a 
flexible budget that suits that person so that they can then pay the money back in time. And after 
they've been a member for about a year they'll be eligible to borrow S500, after two years $1000, so it 
just worths like that. And it's really about us fomitng relationships with the people and those people 
accepting almost a social responsibility, if they can really participate in their community they're not 
only going to be able to help themselves, but help the other people around them. 
We've got lots of other projects or different ways we're trying to get some kind of community 
development happening. We've got an eco fund, which is the same kind of model where people 
contribute money, say again $5 a month, and after 6 months they can borrow $500 for any project, 
like a private project that has some kind of ecological value. Tney might want to install solar power to 
their house, they might want to buy a tank so they can use rain water, so that fund allows people to 
get again, a no-interest loan and it's really basically for environmental sustainability, so that's our way 
of using money to encourage people to be conscious of the environment. 
There's also an ethical superannuation fund which... working people get their compulsory super... 
without naming any companies, but instead of putting their money with some company that is just 
going to use that money to go and buy shares in a uranium mining company, or anything that's going 
to make a profit basically, this is for people that can't and won't accept that. They won't accept that 
their money is being used for things that are going to damage the environment, and that have no 
social responsibility. So with our super fund, people contribute money and ai! that money is used for 
community development. And there is a fiscal responsibility, we do ensure that the people who are 
contributing are going to make a return on their money, but the way we make relum is by buying 
different properties say, for refugee housing, there's an organic food co-op that's taken out a loan 
from the super fund, there's a women's centre... the women's legal service in Brisbane, so there's a 
lot of different things. And it's good too, because it's all about keeping things small and within your 
own community, so people in Brisbane who are part of that fund can actually drive down the road and 
say well, the money that I earn and that goes into my super is being used to provide for housing for... 
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GUEST EDITOR 
mariza from my life as a mega-rich bombshell 
providing the finances for this community development. So people can become a part of what their 
money is being used for, and they know it's being used in socially and environmentally ethical ways. 
Besides that, we do as much educational wori< as we can. Particulariy at the moment we've been 
doing a lot of stuff on micro finance. fVlicro finance is basically just small scale money anangements, 
maybe say 10 people get together and instead of going through our organisation, they'll just set their 
own deal up. So they might say well, hey, we'll all contribute this amount of money, and they have a 
common account, and say after a year they've got $600 in their common account, if everyone 
contributes $5 a month, or whatever they decide is a good amount. And then within the group they 
can decide, someone from within the group can bonow that money and as they pay it back, everyone 
keeps contributing to savings, and in time their common account builds up and they can all rely on 
that money. There's lots of groups like that around. They're very small and humble people usually, 
helping themselves. We've been doing some seminars showing people this is how you can come 
together as a group and start looking out for each other, so when an emergency arises and you need 
cash quickly you don't have to go to some fonnal financial institution, you can just basically get 
together with your friends and wori< together and mutually support each other. So it's really based on 
mutual aid and the idea of every person for every person, themselves included. The last seminars 
that we had were really great. There was a lot of interest from different people, and since then we've 
had feedback from people that they've gone out and gotten together with their friends, and they're 
working out ways that they can build the relationships amongst themselves to say okay, let's work 
togsther financially. And it's just been really good. We're just in the process now of trying to apply for 
another grant so that we can take some of those seminars to other communities. 
We've just had a directions forum, which involved the directors and the staff and also members who 
are part of the friendly society, and it was just to reassess our values and one thing is we don't want 
to become too big. We want to keep really connected to our community and the people we're worthing 
with. So if we can help people set up their own groups, great, we'll support people. We just don't want 
to become a big institution ourselves, that's not one of our goals at all. 
We're out at Nundah and we've got a big permaculture garden around the whole building. It's such a 
nice space and we have heaps of fmit, which is great, and chickens and fnDg ponds and different 
things like that, and that's the same idea, just using what we've got. So when the society first got 
there they had the big backyard of grass and it was like, grass is nice, but hey, some trees might be 
better. So they planted lots of trees, and there's an employment co-op just down the road from us 
and we wori<; closely with them, so some people from that co-op come and spend days in the garden. 
And we pay them bits of money to get out there and do mulching and planting and weeding. Also 
through conrectlve services, juvenile offenders or community service people - they come in and we 
get them out in the garden and woric with them, and it's good. It's just the same idea of using the 
resources you have to look after yourself and other people. 
You can't ignore the fact that the decisions we make impact on everyone around us and it's saying, 
okay, we acknowledge that our choices do affect other people, so let's try and make choices that are 
good for us and good for others as well. And that's a lot about relationships, getting to know people, 
finding out what they need and what they want, rather than thinking you know It yourself. 
You can find Foresters ANA Friendly Society at 23 Wood Street, Nundah 4012. If you'd like to find 
out more about them or get involved with one of their funds, give them a call on 3260 5075. 
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Anoti ier way you can work w i t h your community to h e l p 
y o u r s e l f and others as w e l l , i s through LETS - Loca l Energiy 
T r a d i n g System. LETS is a community-based, non-profit trading system. It enables 
members to exchange goods and services using little or no cash. It's a method of trading which 
depends on skills and time instead of money, Imogen Bunting and Kevin Oddy, Secretary and 
President of LETS, tell us more. 
LETS has been in Australia since about the mid 80s. It was brought here from Canada by Jill Jordan 
who was at that time involved with the fvlaleney Waste Busters. She then formed the Malaney LETS, 
which is the largest LETS as far as we know in Australia. There's now up to about 400 LETS 
organisations in Australia. 
In LETS we trade energy - people's energy. People might be creative, they might be handy, they can 
be anything - the resource list is 26 pages iong, which is like our m.ini yellow pages. All the members' 
services and activities are listed in alphabetical order, a member can have more than one listing of 
course. Our members offer everything from accommodation to catering to counselling to financial 
planning to gardening to tuition... the list is endless. LETS is limited only by the skills and resources 
that people bring to it. Anything that you can think of anywhere, you can do through LETS. The more 
people, the better it is, especially the enthusiastic active members who do keep the resource list by 
the phone and think "I want something, I'll check LETS first". You can get so much more done than if 
you were just relying on your own income. It's run by people for people and it fosters a sense of self 
esteem. People who have very little to contribute in the main economy, flower in LETS, 
We have worthing bees, garden gatherings, trading days, plenty of opportunity for members to get to 
know each other. 
You can find out more about LETS by ringing 0500 800 589, or writing to PO Box 589 Fortitude 
Valley 4006, or looking them up at http://www,lets,org,au/brislets 
There's heaps more going on than just what these two organisations are doing. If you want to find out 
more about what's happening around your community, look for a neighbourhood centre in your area. 
Neighbourhood centre people always have their finger on the pulse. 
And If you'd like any more DIY recipes or you've got some you'd like to share, email me at 
spvgiri@eudoramalLcom or write to me at PO Box 631, Fortitude Valley 4006. 
Mariza 
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STHicny unoER-
GROUriD HIP HO? 
DUB, ELECTRO 
AHD HOUSE 
^ w e ALSO TRADE. BUV AHD SELL SECOHD-
HAHD RECORDS AHD CDS. 
THE aACKROOm OF URBAfl C5R00VE 
676 Ann birtfafci TME VAUUEV 
if il is public space why can't I use it? 
Who is it that 1 must ask lo use ? 
No one asks me/us if 1/wc mind if that Coke sign goes up. 
What does it indicate about a society that it feels the need to fortify its public transport sys 
tem against the public? 
It is in part the necessity to control language. 
Democracy demands the necessity of public space for all to access lo. 
What is actually lost or destroyed when paint is applied to a surface? 
Graffiti is a form of late 20th century calligraphy. 
GrafTili is not the same as Aerosol Art. 
Graffiti by nature must be illegal. . . 
Illegal- when was the last time we voted on a law? There arc a number of laws that arc long li 
overdue a public vote. 
Sonic young people hate for no rea.scn. 
The only good cop is a dead cop. ll has been said that there is a cop inside all of us. Kill 
him. 
An adult can go to prison for seven years for wilful damage (graffiti). 
Over 20 young people in Queensland have gone to prison for willful damage. 
Private propeily usually helongs to a few people, the owner and the bank. 
Is it so had that young people want lo paint something beautiful on a wall? 
A cr>' for help. 
Is there any (lilTereiiee iieiween fame and infamy anyniore. can one by sustained separately? 
1-ame and infamy is a new currency. 
True hardcore grafliti circumnavigates ihe whole capitalist process - the paint is stolen, so 
tt)() is the space/canvas and even the documeniation process is sustained from stealing (usu-
ally tlie hardcore graffiii aiiisi steals the camera, ihe IT.m and somciinics even the developed 
piioios). 
Hverj' space is controlled. 
Graffiti highlights the suhiiiergcs forces of control that are at work within public space. 
The grafliti artist is truly the naive artist ai war with the power elite, unlike the usual pos-
turing we are familijir with. 
Thee graffiti artist asks for no grants, has no awards, no prizes. 
Graffiii is a fast .spreading virus. GET USLD TO If. 
Language has begun to attack itself. 
The idea is lo arm the letter, to equip the alphabet for the warfare that is communication. 
I equip the alphabet with stylistic camouflage. 
GUEST EDITORS - blitzkreig 
"~^ l 
EQJTOR: blitzkreig 
The Graffiti Underground is largely a male dominated 
activity. The illegal and tough nature ofthe activity sees 
few women participating comfortably. We have taken this 
opportunity to talk with one of Australia's best known and 
respected female writers, Nala.sha TASH Dunstan, Natasha 
has been painting graffiti murals for the last 8 years. She 
hosted her own radio show on University radio SUV at the 
age of 15, and she continues to promote and produce 
music. This interview was conducted at Butter Beats record 
store, Brisbane's underground Hip Hop store. 
Could you briefly introduce yourself? 
I am one of the few dedicated, female Australian hip hop 
promoters. Over the past ten years 1 have hosted/produced 
radio shows, worked for Channel 7 and the ABC [I was an 
original Recovery reporter till 1 got banned by the Prime 
Minister after ten months.l I am also a core team 
member of 183 - an international crew of tike-
niindcd, creative people. I have my own section 
on our website for some of graffiti's most talented 
writers - who jus' happen to he female and my 
homegiris. I spotlight these friends once a month 
but 1 don't put any wak graffiti on there ... only 
good shit that's up to a certain standard. 
Can you give us a little insight into ihe history 
of female graffiti ardsts? 
Women have been writing since the start of this 
movement in 1970, The best known female writer 
is Lady Pink, Lady Pink has sent mc some of her 
stuff lo feature on the www,onceightt.hree.com 
site. She is the longest painting female writer 
a.-ound, she has been painting for over twenty 
years in NYC but there were female writers 
around before that. She worked with Jenny Holzer 
as well in the early 8Q*s. One of Australia's (Irsi 
writers had a sister who's still writing fifteen 
years later... her brother isn't. Spice from Sydney 
has two kids including a 9 year old daughter who 
writes 'star'. Star's mother supported the delightful 
Ice T hack when his album covers were rocking 
women in g-.strings [circa 88]. 
Do you network amongst all tlie women that 
write? 
I network with cool people whether they be m or 
f. If you're a giri [or guy] into hip hop/graf that's 
a dickhead, 1 don't want to know you no matter 
what you write. When you're a female writer inore 
people wanna know you and it goes without say-
ing that you lake more note/ understand it more 
when done by a woman. 1 can usually get in 
touch through email with female writers. People 
always hook up female writers together. 
Do you feel that your past illegal graffiti activi-
ty was a cry for help or a public statement? 
Bombing when I was young, partying, out late 
and pissed came naturally with lots of opportuni-
ties to get up....now I'm hardly out late or catch-
ing public transport and downing beers so I just 
piece a lot. Also when I was a teen 1 wanted to 
show that 1 was tough.. 
Have you encountered sexism in yours graffiti 
arts practice? 
Yeah, but I've got a lot of good opportunities from 
being a minority, and I'm sure I'd have got my 
head kicked in by now if 1 was a guy! Guys are 
hard to paint with sometimes because their egos 
get fragile. Male writers rarely invite you to paint 
when you have a boyfriend. Sometimes the sex-
ism becomes backwards when people give props 
just because a giri writes even if she's we;)!: •WH! 
you always hear "...good for a giri". A t^ iri ! ktic.', 
I'roni California promises to give up wriiii;<j !in 
day a guy paints with his penis. 
Do the police treat women writers differendy? 
Cops always see the strong v/onian as the slut..., 
You also perform spoken word/ rap, iiow did 
you begin in this area and where are you 
heading with it? 
I've been promoting hip hop music since I was 1 'j 
year old with a radio show on SUV, Universily 
radio in Adelaide. I've been rapping at shoves 
since about then but always promoting other 
people's shit. So last year Kasino brought out a 
compilation CD called the "Pour Piemen! PflVct" 
featuriitg my debut single - which goi play on 
.J.LJ. 183 is bringing out my album on vinyl in 
August;. 1 recorded with Sydney and Brisbane 
producers and I'll be selling it through Butter 
Beats in the Valley where I work. 
Your songs produce a different critique of sis-
terhood than the usual open arm approach, can 
you comment on this? 
Fuck sisterhood if the giri is not good. 1 like peo-
ple as people regardless of their sex. 
How does the writing process take place for 
you? Do you write when you are depressed or 
when you are angry? 
The best revenge on the male dominated worid 
is to kick ass! Anger is feelings and opinions- ifl 
didn't have anything to say, 1 wouldn't make 
music. 
What motivates you to paint and rap? 
The beats. 
Painting in the day gets me out in the sun. 
People listen to what I'm saying more when it's 
in the form of a rap. I have great hobbies that 
connect mc with other cultures through the com-
mon interest 
1 have a place to stay at almost every big city in 
the worid. It helps me get further in the media. 
Being on the cover of an international magazine. 
Pame. B-giris rule coz we ain't no joke! 
www.oneeight tliree.com 
or for Blitzkrieg magazine hy 
www.home.gil,com.au/~kasino/ 
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In the first edition of Semper this year, I 
talked a bit about zincs and why I liked them. 
This issue I'm going to talk about graffiti, and 
why I like it. 
Thoughts about Graf 
70's, the movement spread mysteriously to every 
major urban centre in the western worid. So ubiqui-
tous has it become that it is this form of graffiti -
spray-painted on trains, not political slogans on walls 
- that we first think of v/hen we use tlie term. And 
it's this fonn of graffiti, which I'm going to call graf, 
that I'm interested in. Graf is a global movement of 
the urban environment. There are few of us v/ho live 
in cities who haven't seen a tag. 
First, we need to be clear about what graffiti means. 
Graffiti has undoubtedly existed for millennia; the 
provenance of the illicitly written word is very old. 
Political graffiti has been an outlet for protest, where 
no other communication means existed. And it has 
often accompanied revolution or times of civil 
unrest. Sometimes it has ascended to the level of a 
literature of short maxims, as in the sihiationist graf-
fiti of Guy Debord. Perhaps tlie only things common 
to all graffiti are the acts of defiance that create it, 
and its public quality, written on walls. Tlie political 
murals of republican and loyalist Nortliem Ireland 
are one type of graffiti; the sihiationist maxims of 
1968 Paris another. This is not the graffiti I'm inter-
ested in. Instead, I want to talk about tags. 
The TAG: this signature written on a public space is 
the first and most essential form of graffiti as a gloh-
al urban movement. Bom in New York in the early 
As I say, 
we've all 
seen a tag. It's 
a quickly written, 
stylized name or signa-
ture. It might be scrawled in 
nikko on a bus seat, or daubed in 
spray-paint on a telephone box. Henry 
Chalfant, one the first serious researchers of graf, 
claims that the first tagger in New York's subways 
was a high school student named Taki, who had the 
tag TAKI 183. This tag, which began to appear acrcss 
the inside of subway cars, appealed to the many 
young people who travelled on the trains. If he was 
the first tagger, he was quickly imitated; in a sense it 
doesn't matter who was the first. V/hat we can be sure 
of is that by the mid-1970's in New York's subways, a 
culture of tagging arose. And tliat culture spread 
across the western worid. 
As is well known in New York, tagging developed into 
more complex and beautiful expressions of art. 
Graffers began to use spray cans, covering whole 
sides of trains instead of small parts. Eventually, the 
sheer density of competing tags forced developments 
in backgrounds and outlining, and pieces becarae 
more elaborate and striking to stand out. Some graf-
fers, like Jean-Micheal Basquiat and Keith Haring, 
became famous in the art world, making the transition 
to painting canvas and selling their work. 
But as much as graf is an art movement, it still fun-
damentally revolves around the tag. Even large lop-
to-bottoms on subway trains were never-the-less 
elaborations of words, usually an individual or col-
lective tag. And the tag is still my favourite form of 
graffiti. I love to see tags on suburban walls. 
The thing is, people who say "1 like those colourful 
murals, it's those stupid tags I hate" are missing the 
point. The whole point about graffiti is the tag. Graf 
is a culture of signatures. It is a celebration of 
vocabulary, it's a visual culture based fundamentally 
on the word. What I love about graf is simply this: 
graf is the secret language of the urban envrion-
ment. It is system of signs made by individuals in a 
cityscape awash witli the symbols of corporations, a 
private language of names. The tag is the simplest 
expression of this. It's truly populist: anyone can 
write, needing only a pen or a can. 
And tagging is profoundly anti-capitalist, for it 
strikes at the heart of property rights. This is not just 
in the culture of stealing paint cans, but in tlie way 
it doesn't pay for visual space. Our culture deems it 
acceptable to sell public space for corporate profit; 
advertising logos are everywhere we look. Indeed, 
our generation is almost defined by this immersion 
in corporate symbols; we are the "visual generation" 
as Dutch graphic designer Andre Platted has said. 
Bombarded by signs as we are daily, it is not surpris-
ing some of us worked out ways to create our own. 
Graf satisfies other needs in the urban dweller. These 
have to do with geographical boundaries, witli 
human ten'ains. Modern cities are vast urban 
agglomerations, with suburbs that stretch for hun-
dreds of k's. The thing about this landscape is it 
looks tlie same. Driving down a freeway past strip 
development, it's almost impossible to get a sense of 
human scale, That collection of shops - always the 
same chain stores, a Subway, a McDonalds - could 
be anywhere. And their corporate signage screams at 
you without relent. This is why tagging is so impor-
tant. Tags are almost tlie only things tliat change 
from place to place. Whenever I'm in a strange sub-
urb, 1 look for them. They give an individual scale to 
the urban environment. They say: this person has 
been here, and this is his or her crew. 
We can see this fundamental desire to affect tlie 
urban environment in tlie career of a graffcr like Eric 
Haze. Haze was a old-skool New York graffer, who 
went on to legal work on designing album covers 
and later street-wear. Haze sees his t-shirts as 
returning to the philosophy of his early graf: "With 
street-wear, I'm again part of an art movement that 
defines the visual envnonment. It's part of what you 
encoimter, what you can't avoid." 
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On Being Urbane; 
Or, 
Against Nature 
Urbane (OED) - Obs. or arch. 2. Having the 
manners, refinement, or polish regarded as 
characteristic of a town; courteous, at ease 
in society; also, blandly polite, suave - 1623. 
Urbanity (OED) - 2. Cheerful, witty, or 
pleasant talk; polished wit or humour -1693. 
Finally, when he had sufficiently savoured 
this spectacle, he wound down the window, 
and, with stunned glassy eyes, gulped in 
great lungftils of briny fresh air; but all of a 
sudden it struck him that the air was bring-
ing with it strange motes of more of the 
same, that he was inhaling trace elements of 
the chrome and glass and cement that struc-
tured his space on all sides, and that these 
elements were compounded by particles of a 
lethal grey smog, not the fog of Dickens, not 
the sly, smiling, lecherous fog that feels its 
greasy way into ali things so that it some-
how loses its foulness, but the long smog 
left in the wake of a bus, the funereal smog 
that mourns each separate spluttering death 
of individual 
engines; and, he 
reflected with horror 
as a giant piece of 
newsprint, possibly a poster, flapped into his 
field of vision like a slow tropical bird, this 
invasion was not confined to his nostrils; no, 
and even as he was thinking this, scraps and 
leaves of paper ticketed themselves to him like 
fluttering Tibetan prayer flags with their insis-
tence on water, air, fire and earth, they too 
entering him like weird confetti, marrying his 
sense of what had just happened to what was 
happening now - the signs warning: HURRY, 
LAST DAYS, CLOSING DOWN, shrieks and 
sirens, the throaty ftill-bodied alarmist cries of 
men and women, the able-bodied heaped in 
with the disabled, real limbs and false madly 
gesturing towards the street from shopfronts, 
and now, only now, the burning red glow hav-
ing left his forehead, having fled his madden-
ing glinting spectacles, his demonic stare ... 
The lights changed from red to green. 'The 
Valley on a Saturday morning; he sighed. 
Matt Finish, as he rounded the leg of Ann, 
skirted into Brunswick, and circled the block 
once more, was feeling flat. He'd come out of 
the suburbs, leaving behind the depression his 
body always made in his brown horsehair 
recliner, leaving behind his companion of three 
years, with her swollen belly and her grandiose 
dreams. Matt Finish never felt at 
ease 
amidst the gloss of the inner city, the 
shiny handrails, the wet bitumen, the 
blank stares of mannequins reflected in 
the glass of shopfronts. But still he had 
come out, in search of something. Today, 
that something was a name. Matt Finish 
needed a name for his child. 
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Charcoal, ash, slate, flint, 
steel. The colours of this sea-
son appealed to Matt Finish as 
he inspected a uniform row of 
men's winter jumpsuits, as though 
starkly laid down by law. Earlier, wheeling 
by the shopfronts in low gear, he felt cut up, 
oddly compartmentalised, like he was in the 
carriage of some mystery train; cruising in a 
country stranger than paradise, a tourist for 
the night on earth. Galaxies slid by with their 
own stellar systems of style. Entire stores that 
specialised in polyester. Or eveiy type of 
nylon imaginable: combed, biiished, raked, 
threaded, threadbare, 100% pure, lycra-blend-
ed, glitzy and voluble, or just mute. More 
than the fabrics, though, more than the litany 
of styles and cuts and colours, Matt Finish 
was seduced by the names. It was like the 
maternity wing of Woodford Base Hospital: 
superfunpointB, Honor Lulu, Mod Cons, Ultra 
Suite, Marz, Blonde Venus, Hydroponics, 
Indigo Cactus, Utility, Tarmac 1 - each stock-
ing their share of Urban Groove, Rave on In, 
Barbed Wire, Edge, Smarty Pants, Heat, Chi 
Chi Deluxe, Live Propaganda, Suburban Glue, 
Central Station, Saba, Dangerfield, Revival, 
Lush, Trash, Rich, Living Doll. 
And then he saw it. There. Berthed some-
where between Marz and Blonde Venus. 
Looming high 
above the shop facade, emblazoned in fiery 
Promethean orange lettering, the sign was set in 
a typeface called Aldus, 
orignally designed by the celebrated typographer 
Hermann Zapf in 1952-53. Based on the classical 
proportion of the popular Palatino type family, 
Aldus was first adapted for Linotyi^ e composition 
as a slightly lighter version that would read bet-
ter in smaller sizes. Nevertheless, the name 
loomed, high above the rest: 
TRED. 
Needless to say, TRED stocked footwear. And 
numerous stockinged feet promenaded within, 
oblivious. Matt Finish dimly speculated, to the 
design skills of Hermann Zapf, born in 
Nuremberg, Germany, in 1918, creator of many 
other well-known typefaces including Comenius, 
Hunt Roman, Marconi, Melior, Michelangelo, 
Optima, Saphir, Sistina, Zapf Book, and Zapf 
Chancery, But Matt Finish didn't hold this against 
those obscenely oblivious consumerist pigs; Matt 
Finish was evacuated of all hostility. He had a 
unique name for his child. 
Swinging into his double lock-up garage with 
rear toolshed Matt Finish took a moment to con-
sider the superb flatness, the supreme lack of pol-
ish demonstrated by this name he had found for 
his impending child. The perfect gift for any 
child. 
As Matt Finish moved down the pas-
sage to his companion's boudoir a 
loud fart rang along the polished 
wood, a strange herald. 
'I have a name for our child,' he 
announced, unfazed. His companion of 
three years had black streaks on her 
face, making her appear like a boiled 
sweet. She had been crying. 
'I'm not pregnant at all,' she apolo-
gised flatly. 'Just gastric troubles.' 
Press Pet 
A journey through the suburbs of 
our youth 
1 grew up in Ashgrove, a fairly ordinary middle-class 
suburb in Brisbane's west, Ashgrove was not a 
migrant suburb; ageing and strongly Baptist, there 
were churches but never a pub. But there were a lot 
of bowl's clubs, and a couple of RSL's. It was that 
sort of place. Ashgrove was not a special suburb. It 
had no recognisable youth culture, apart from the 
wags who painted an "H" in front of every 
"Ashgrove" sign. But Ashgrove, this bungalow and 
Queenslander suburb, was where 1 grew up. 
What is it about suburbs that makes people live in 
them? For we do live in thetn. Even more than 
America, the suburbs are where Australians live. The 
suburbs matter to Australians; owning your own 
home is still called "the Australian dream," The 
Menzies years, John Howard's touchstone, were never 
the golden age people think they were. But real 
wages rose, unemployment was low, and inequality 
fell. In suburbs like Ashgrove, people lived well. 
Our generation grew up in times less fortunate. Since 
the 1970's, real wages for lower income workers have 
fallen, and inequality has steadily increased. The 
1990's accelerated this process far more rapidly than 
any time since the Great Depression. What is it like to 
grow up in the suburbs right now? In this article, 1 
tried to find out. What follows are snippets and 
anecdotes, gleaned from various people who work 
with young people. It is an impressionistic journey 
through the suburbs of Brisbane's youth. 
I didn't start in the suburbs. 1 wanted first to see 
what things were like in the urban centre of our 
town, Brunswick St, the Valley, in fact. The last 
decade has seen rapid repopulation of inner suburbs, 
as professionals have moved in and low income earn-
ers out. Boarding houses have been pulled down, 
and apartment blocks built. The result are increasing 
pockets of wealth, and the accompanying lifestyle 
businesses of restaurants, cafes and bars. But the 
Valley also has a seamier history which has seen new 
developments jostle cheek-by-jowl with strip clubs 
and needle exchanges. 
And it was to a needle exchange that I first went, to 
talk to the people who dealt with the issues of drug 
use every day. 
Bob Heaton is a bluff and healthy man with a 
shaved head who looks a youngish fifty; no-non-
sense, together, down-to-earth. He is the Director of 
QulVAA, the Queensland Intra-Venous AIDS 
Association. QulVAA run a number of programs 
from their office in Brunswick St in the heart of the 
Valley 
On the day I roll up to talk to him, the staff down-
stairs are talking about the recent Courier-Mail beat-
up, a story called "The Death of Heroin Phil," This 
was the tragic story of the man stabbed to death in 
McLachlan Street on a busy Saturday afternoon, to 
the horror of weekend shoppers. Not that the 
Courier-Mail, nomially full of the horrors of crime, 
cared an ounce about the victim, a small-time 
street dealer working in the Valley, Instead they 
decided to expound on the Valley's "huge" drug 
problem, and the dangers to shoppers of crime. 
After all, "Heroin Phil", as they decided to name 
him, was a drug dealer. So the story became another 
exercise in media prurience. And directly in the fir-
ing line of their beat-up were welfare organisations 
like QulVAA, 
'Td been away for a fortnight when this blew up," 
Heaton says to me as we sit down. "A police officer 
1 knew rang me up and told me, 'You'd better get 
onto this, otherwise it'll be completely black.'" So 
Heaton had called the Courier-Mail reporter and got 
her to come and speak to him; he was at least able 
to get his perspective across. "When 1 joined this 
organisation, it was literally this far from being de-
funded," he says. "1 came on as an interim manager, 
stayed for three months, and then 1 was going to 
walk, but people begged me to stay on. That was 
last year. And I'm still here." Wc talk about what 
programs QulVAA ran: the needle exchange, the 
education programs, the associated rehab program 
and GP clinic. 
He talks about his struggle to get the State 
Government to respond to Brisbane's growing 
amphetamine problem. "Queensland really is the 
Queensland really Is the 
amphetamine capital of Australia. 
amphetamine capital of Australia. There's lots of 
evidence now to support that," Throughout our dis-
cussion he often uses this phrase - that there was a 
lot of evidence to support this claim or that, 1 get 
the impression he understands how important evi-
dence is in the drug debate, loaded as it is with 
dogma and emotion, 1 ask him if it was hard to get 
the Government to respond to these issues, "We've 
had to get a bit cunning about it," he says. When I 
asked what he meant, he talks about a recent 
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Sunday Mail article which QulVAA engineered, 
which detailed the growing problem of ampheta-
mine use in Queensland. "Do you know at that time, 
and in fact slill, Queensland Health has no specific 
strategy for dealing with amphetamine use?" "What 
about harm minimisation?" 1 ask. "Yes, there are 
harm minimisation strategies, but there is no specific 
program in place to deal with the amphetamine 
problem." 
1 ask if he has a lot of problems geuing through to 
Government, "Yeah," he says maUer of factly, "Do 
you know these fucking drug courts, these new 
drug courts, are only for people charged with 
cannabis offences? Cannabis!" I reply that 1 was 
saddened but not surprised. "What about heroin 
users, amphetamine users?" Bob continues, "1 
mean only cannabis, what's the fucking point of 
that?" 
As I rise to leave, 1 look out the window and sec 
the For Sale sign advertising units across the road. 
There are to be 6 new apartments in Brunswick St, 
adjacent Arena and directly opposite QulVAA. "Are 
you worried about these new apartments?" 1 ask 
him, "Yeah, oh yeah," he says grimly "We'll Just 
have to wait and sec. But we're talking to thcin 
(the developers) already," 
Bob ushers mc out and 1 walk downstairs to talk to 
the Needle Exchange Officers, Meghan and Tara. We 
sit around the kitchen table in the needle exchange. 
To my right are the 3-packs of fits and sterilisation 
kits that QulVAA hands out. A typical day for them 
starts at 9am, opening the place up, getting the 
office ready, and already handing needles out. The 
office has couches, a drinks machine, some free 
clothes for people in need. "We often need socks in 
the winter," Meghan explains, "Socks only cost 
what, five dollars. But that's something a user won't 
want to spend." Education is a major part of their 
role: explaining to people how to look after them-
selves - safe injecting technique, the importance of 
returning needles, how to look after their veins. The 
office is a noisy and good humoured place; as we 
talk, volunteers mingle with the workers, laughing 
and talking about their day. Many of QulVAA's vol-
unteers are ex-users, with the unique knowledge of 
people's situations that history brings. 1 talk to the 
workers for a long time, in admiration for their 
humanity and friendly grace. 1 leave feeling san-
guine; if only more money could be found, 1 think, 
we could help a lot of people in need. 
But walking to my car 1 see a giri stagger past, 
obviously pinned. It reminds me of the scale of the 
problem; the enormous power of drugs to take lives 
over; the blinkers which politicians still wear. 
WiiiiN 1 (ifiT BACK TO rill- Si-Mi'liK QF'i-ici:, 1 get a call 
from Elizabeth Merson, a consulting physician down 
the Coast, Did 1 want to come and talk to her at 
Southport? There are drug problems down the Coast 
too. So later that week 1 took my car down the new 
freeway, a massive cream ribbon that arcs through 
We talk about the way she treats people; each 
patient is different, not every strategy will work. 
Some of her patients get methadone; she some-
times prescribes naltrexone as well. 1 ask her if she 
thinks naltrexone effective, "I've had one patient in 
Borallen Correctional Centre who's done very well 
with naltrexone, very well." But there arc caveats. 
"1 think it's actually quite a dangerous drug," she 
says. Naltrexone removes your tolerance; it can 
make overdose a serious risk. 
the Gold Coast- Brisbane corridor, the fastest grow-
ing suburbia in Australia, Billions of dollars have 
been spent on this highway, 1 couldn't help think-
ing, while Merson struggles to raise money to fund 
15 hospital beds for rehabilitation. All the way down 
there are billboard ads for new housing estates, and 
vast tracts of levelled, graded dirt: the beginnings of 
suburbs to come. 
Merson's clinic is a small bungalow near the hospital 
in Southport, a modest brick house with a fish tank 
that greets you when you walk in the door. What 
was the drug problem like down here, 1 wonder as I 
walk up to her reception, a jury-rigged counter in 
the living room, 
"It's huge," she says wearily and matter-of-factly, as 
we sit down at the kitchen table, rne with a coffee, 
her with a cigarette. The Gold Coast, spread out and 
historically poorly serviced, has few avenues open to 
help people who want rehabilitation, and high 
unemployment means growing drug abuse, 70% of 
patients referred to her are heroin or amphetamine 
users, she says, with poly-drug use common as well. 
"I'd like to see a heroin clinic, 
prescribing heroin." 
Has the drug problem got worse? I ask her. "1 think 
so. 1 think so," Merson is trying to set a detox unit 
on the Coast, "because there's not enough detox 
beds here." But she is yet to get funding. 1 ask her 
if there were any further measures she would like 
to be able to use. "I'd like to see a heroin clinic, 
prescribing heroin," she says. 
Our interview ends and 1 walk out towards the 
door. As she opens it for me, we chat about what 
brings me here. So in front of the fish tank 1 tell 
her how 1 became an editor, about my pharmacol-
ogy degree. "Can you find out some literature for 
me?" she brightens, "1 want to do some research 
with an MKl machine, but 1 haven't had time to 
read up." 1 leave with the sense of the tremendous 
poverty of resources available to her. There's little 
money available, in the suburbs, to help people 
who use drugs. 
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After Southport 1 head north again, back up the 
new concrete road. The traffic is ceaselessly heavy, 
though the new road was supposed to alleviate 
traffic problems for years, 1 am driving to see 
Phantasm, a community non-government organisa-
tion running projects for Work for the Dole, The 
projects are for unemployed people to paint murals 
In the urban landscapes of Brisbane, Murals on 
places for art in the suburbs. It's hard not to share his 
enthusiasm, which is oddly infectious; he talks veiy 
well. But then 1 think about the scale he was talking 
about, whole suburbs worth of light poles, 1 get a 
chilling sense of the scale of the Howard Government 
welfare reforms. Thoughts about "social engineering" 
come to mind. 
highway sound-walls, other walls in the community, 
light poles. It's run by Calvin Pybus, who works out 
of the Beenleigh Historical Society, a ramshackle 
collection of buildings and duck ponds behind the 
Beenleigh rail line. 
Pybus is a big, loose-limbed man with thick hair 
and a friendly manner that puts you at ease. He 
wears a large felt hat stained by paint and an ordi-
nary Main Roads department work vest. Sported by 
workers on the highway and the train line at the 
back of Phantasm's yard, the vest seemed like a 
theme of the day Pybus' program has grown rapid-
ly since the introduction of Work for the Dole; he 
now has over 800 "clients" painting murals to keep 
getting their dole. It's one of the largest pubic 
mural projects in the worid. "We have the capacity 
to go through an entire suburb and paint all the 
poles," he says. "An entire suburb worth of poles." 
He sees it as new urban art space, claiming new 
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We have the capacity to go 
through an entire suburb and 
paint all the poles," 
How did he get into running projects for Work for 
the Dole? "Fate," he replies, "Fate?" "Fate." He 
laughs. "1 used to nick milk money when 1 was eleven 
years old. It was late night walks, and 1 don't know, it 
turned a comer and opened a door and this was 
where my life was taking me," Calvin is a very like-
able person. 1 ask him about the work he has done 
with graf artists. He's done a lot, as it turns out, pro-
viding spaces and surfaces for legal art. "I've got a 
burning desire to see some clubs established for the 
kids across South-East Queensland that follows the 
tracks of the urban transit network to address the 
culture where the culture addresses itself," He sees 
the clubs representing the entire hip-hop culture, 
graf, rapping, breaking, DJing, the lot. It would "pro-
vide parents with a posihve look at what their sons 
and daughters are doing. The kids want a forum to 
battle their skills... and that should be celebrated in 
the community and not suppressed in the communi-
ty." He's talking to Government to try and secure 
funding for his idea of hip-hop clubs. But the 
Government wouldn't fund him because of the 
illegality of graf. "Because we wouldn't dob in 
kids, they wouldn't fund us." 
Pybus has just been to a State Government meet-
ing about graffiti. He was not impressed. "We had 
people there saying graffiti is an industry, and we 
have to address the problems of the graffiti indus-
try. There were comments like 'We should all be 
dancing to the one tune,'" FVbus starts to rap his 
reply to this comment. "And 1 said, 
This ain't my cup of tea and you can't stick 
your noses in it 
If I see a problem I'm a-gonna fix it 
I'm skating on thin ice tryin' to survive 
gotta to do the shifts while I'm alive 
if the ice was thicker it wouldn't crack 
gotta get you muthafuckers off my back." 
Pybus doesn't grin at this, though 1 am laughing. 
He doesn't want what he says to be taken as a 
joke. We stare at the duck pond for a while; a train 
with graffiti on it speeds past on the embankment. 
1 ask him what he thinks about Work for the Dole. 
"1 think it's great. We function better as humans 
under communal activity and if we're not at uni-
versity and haven't got that family support or we 
haven't got the looks to get that job we end up as 
victims of day-time TV, wash'ng that vital part of 
our lives," 
Pybus' mobile phone rings soon after; 1 leave to 
drive across town. As 1 drive 1 am intrigued by his 
point of view, unwilling to dismiss it point-blank. 
But along the Logan Motorway towards Inala 1 see 
more workers in boots and orange vests. How 
many, 1 wonder, of these blue-collar jobs with 
decent wages are no longer created, filled instead 
by people on Work for the Dole? 
Along the Logan Motorway it rains for a little 
while, before a softer sun reappears. It spreads a 
yellow light across the trees of Forest lake as 1 
turn off the highway after paying the toll. Forest 
Lake, 1 find myself reflecting. A planned suburb of 
hees and housing estates that features a privately-
funded, Govemment-nin state high school, lots of 
frees, and a lake. The suburb has a front gate, past 
which the City Council buses r^ ow drive. It's the 
new frontier of planned communities, privately 
owned but predicated on Government services. 
Then all of a sudden I'm in suburban Inala, all stucco 
bungalows and pawn brokers with windows heavily 
barred. I'm here to see IVIark Buckland, youth worker 
with Inala Youth and Family Service, in an ordinary 
house near Skylark StreeL 
Vd called Buckland eariier in the week, and asked if 
we could talk about social justice and youth. "Doesn't 
exist," he'd said over the phone, quite abruptly. 1 said 
I'd like to talk in person, if he could. You walk round 
the back of the house to get in; I'm greeted at the 
back door, and asked in. Once inside the little kitchen 
he offers a coffee, milk and sugar, cream biscuits. 
"Where have you come from just now?" he asks, 1 tell 
him about Calvin Pybus and Work for the Dole, 
"Maybe," he says slowly and deliberately, "if we paid 
people on Work for the Dole superannnuation I'd be 
more believing in what the Government says it's try-
ing to do." Buckland, a tall, intelligent-looking man, 
settles down at the kitchen table, and begins to talk 
at length about the philosophical issues of his work. 
"One of the hallmarks of the advantaged is that 
although we may not always connect with our emo-
tional selves, we always have a context for things. So 
unemployment is a personal tragedy, but somewhere 
along the line we can also rationalise it. While for 
young people in Inala, and possibly because of the 
general lack of education in this community, their 
main messages about themselves are actually the 
ones delivered by the media, and generally more 
by the 6.30 current affairs programs." 
Buckland talks to me for some time. We discussed 
immigration, Mutual Obligation, education, Inala 
complex ethnic mix. 1 find myself agreeing with 
many of the things he says, but despairing for 
strategies that might help. But as he talks 1 began 
to realise that this was the point. 
"After all, we can find 
the political will to 
reform the entire tax 
system." 
These are complex problems, requiring resources 
and political will. Though it is hard to retain your 
optimism talking to him, he makes many acute 
points. "After all, we can find the political will to 
reform the entire tax system," he says, 
"If you look at the recent budget," he points out, 
"we're paying doctors more to work in country 
areas at the same time as the employment minis-
ter in the Howard Government keeps on saying 
that people who can't get jobs in regional areas 
should move to the cities. Again, it's a contradic-
tion. We're going to pay the elite more to suffer 
in the country; the poor who are dispossessed out 
there need to move to the city. But where would 
they to move to? Inala, where there are no jobs?" 
1 think about this as he talks on. Outisde the set-
ting, it's getting late. Sometime later we finish up, 
the coffee dregs cold in my mug. Walking outside, 
late into the winter afternoon, the sun comes over 
the hees in Forest Lake to hit the pastel stucco of 
the low brick houses. It looks like Howard Arkley 
land. Pink clouds and pink houses in the crisp air. 
And then 1 get in my car and drive back to uni, 
past the many bottle shops and windows with bars. 
The suburbs get steadily greener and leafier, and 
then I'm in Indooroopilly, full of four-wheel drives. 
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Moving Out Semper Style 
So, you finally can't bear living with your par-
ents for one second longer. Or maybe you just 
found pubic hair in the micro-wave and want to 
get away from those two crazy dudes in West 
End. Perhaps you want to show a clean pair of 
heels. And then again, there's only so much 
vacuuming at three in the morning you can 
take.,.. 
It's time to move. 
Changing residence can be kinda fun. But it 
can, all too easily, become traumatic. You get 
stuck in the share-house cycle, where jadcdness 
quickly sets in. Finding a new locale, a new 
laundromat, a new bus route, a new flatmate, a 
new house, a new set of muscles to help with 
the move ... it's all pretty stressful. 
Well, Semper is here to case some of your 
"whyhaven'tyoudonethcdishesihateyoui'mleav-
ing" angst. This is just our little way of saying 
we care and that we feel your pain. But there is 
no way you can crash out in our office. Not 
even in return for some articles. 
The first step 
So you hate where you live. Hey, it's understandable. No-one ever 
expected you to last in a house full of nutters (or even a house 
full of one nutter). There's no shame in moving on. However 
much Hail Mary's and hours on your knees may appeal to God, 
your flatmates probably won't be as understanding. The best poli-
cy is to fess up and make a clean break. 
Of course, now one ofthe main stresses is cash. If you arc moving 
somewhere new, or away from your folks for the first time, you 
really have to figure out what you can afford. The move itself will 
cost cash, and then you have to keep in mind phone and electrici-
ty connections. Also, there is the whitegoods debate: buy, hire, 
scrounge, or move in with the dude who has assets? Keep In mind 
what you arc going to lose when you move away from the people 
you're living with now - toasters, kettles, stereos, vacuum cleaners 
and perks from their jobs/families/friends/vchiclcs/sex life. Next, 
you have to figure out what kind of living arrangement is going 
to suit your lifestyle. The big tip here is to remember your sanity. 
One last point on this topic - be one step ahead of Centrelink, fig-
ure out no how they are going to fuck you over, and take preven-
tative measures. Because, oh yes, they WILL fuck you over. 
Finding somewhere 
With the cash you have as a student, it's unlikely that you'll find a 
beautiful, functioning house to live in. Perhaps the best you can hope 
for is a mildly attractive, only slightly dysfunctional arrangement. 
This makes the people you live with very important. Choose carefully 
as they will be a part of your life for at least the term of your lease 
(ho, ho, ho). Decide whether the share-house option is the go, 
whether you can live with that special one flatmate, or If you would 
rather live alone. The great debate about which is better - living with 
friends or living with strangers - remains unresolved to this day. As a 
famous pop goddess Informs us, it's better the devil you know; after 
all, strangers are more likely to be Scientologists. But then, how good 
are your friends at washing up? Listen to the Zeds (102,1 FM) on 
Wednesday mornings for the accommodation notices as the people 
who advertise there for share houses are usually pretty cool - you're 
sure to find several you-friendly kids (i.e. vegans, punks, students, 
young people, queer friendly, aspiring film students, etc). 
Another way to find people is through notices up on 
boards in the Union area or around your faculty. Pay close 
attention to the style and wording of their notices. If it's in 
pink crayon with little .stars, you know they are going to 
love your funky purple couch and endless glitter. Of 
course, if they stipulate things like non-smoking, queer-
friendly, vcgo, pets ok, etc. etc., you will have an idea of 
what will be cool with these people. Code words to look 
out for arc things like "green, leafy suburb" (they smoke 
lots of pot), "open-minded" (queer friendly household) 
"close to uni" (they never set foot on campus), and "easy-
going" ( again, they like to smoke). 
The interview 
Of course, finding a place is only the first step. Unless you 
decide to live alone, your prospective flatmates have to 
decide they like you. This means an Interview, Interviews 
can range IVoni a stroll through the house and a cup of tea 
to being strapped to a chair in front of a blinding light. 
The iniervifw Is where your propsectlvc flatmates get to 
ask questions, like "Do you smoke?", "Can you cook stuff 
other than pasta?" and "How might a spoon get burnt 
underneath?" The best way to do well in an Interview is to 
have while-goods: a fridge makes you unbeatable, it's an 
ace ill (he hole. Otheavise interview technique is mainly 
about not saying the wrong thing, "Do you have a prob-
lem with Scientology?" is almost always the wrong thing. 
Getting There 
If the interview goes well, then you can move in. By this stage, you may feel that 
the worst is behind you. Think again. For a start there is the packing to consider. 
Of course, ripping up the Yellow Pages makes (br good advertisements, but requires 
skill and dexterity for optimal effect. There's nothing like the tinkle of Walcrford 
Crystal to put a smile on your face as you move out. It's v»'ise to pack up when 
you're quhe sober, or you may well misplace your expensive double-chambered 
octo-Bong. 
Then there's the actual moving, of course. Here there arc a couple of options. If 
your parents arc still talking to you (and haven't moved you six times already), 
your safest bet is to borrow their car, or utility - In ("act. whatever means of trans-
port they have - and enlist their help. It's tht^  cheapest and safest, though possibly 
not the mellowest option, and all you'll have to do in return is turn up every cou-
ple of weeks for dinner. It's important to remember, if anything goes wrong, it'll 
ultimately be your arse. Another salient point is thai you can't hire a utc/car/truck 
unless you are over 25 - the insurance just won't cover you, so don't even tiy. 
The next best option is to con a heap of your friends Into helping you out. It'll be 
hours of fun for everyone (or so you tell them), and all can get involved - from the 
packing right through to consoling you as you weep over the bitchy notes your 
"ex" has blue tacked to all the mirrors. Reward thcni with a week-long house-
warming party, it'll make them feel very special. 
The last resort, after all avenues have been 
exhausted, is to hire a truck with a couple of 
dodgy-looking guys in stubbies to do all the 
work for you. For some reason, movers 
always seem lo wear Jackie Howes. This 
option, although sounding hassle free, is 
actually the hardest way lo do it. First, you 
have to find the cash for It - and what with 
bond, gas and phone connection, this will 
really suck. Shop around for the best deal, 
and try to get someone you can trust. If 
you're not too worried about scratches on 
your coffee-table (yeah, ihank-you assholes, 
that was the worst 80 bucks 1 ever spent) then 
look up a (ev>' backyard-type removalists in 
your local "Quest" paper or the dubious Antl-
Sernpcr (a.k.a. Courier-Mail). 
Living There 
This is the hardest part. Maybe I'll have to 
write another article 
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What becomes of the economically 
restructured? 
Far fewer students from poorer suburbs 
attend UQ than students from rich suburbs. 
Brisbane, like all Australia's cities, is very 
unequal. As many of us here train for our 
Jobs in the "knowledge economy," it's worth 
remembering that we'll only enjoy these 
benefits as a result of massive economic 
restructuring and globalization - restructtir-
ing that removed jobs for blue-collar work-
ers by the hundreds of thousands. And yet 
as (jovernments have continued to disman-
tle social welfare safety nets, we as a socie-
ty seem ever more prejudiced against those 
worse off. In this interview, we talk to his-
torian M S r k P G G I , who studies what 
happens to suburban communities left 
behind by the globalization 
band-wagon. 
Semper: 1 wonder if you could tell us about the work 
you've been doing in the working-class suburb of 
Elizabeth in Adelaide. 
Mark Peel: After I wrote my book on Elizabeth, I went 
on to look at more general issues. With what I've been 
doing recently, 1 went to four suburbs that were com-
monly characterised as quite disadvantaged: Elizabeth 
in Adelaide, Broadmcadows in Melbourne, Mt Druiu in 
Sydney, and Inala in Brisbane. What 1 wanted To do 
there was to talk to people who lived in those areas 
about tlieir experience ofthe restructuring, what it 
meant to live in a place labelled "disadvantaged," and 
also about contemporary welfare systems. 
Semper: Because there are differences netween those 
suburbs, aren't there? For instance, Inala never had the 
manufacturing base of a Broadmcadows, did it? 
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large Aboriginal and Lslandcr population, so 
wc also looked at die cultural differences 
between them. We wanted to try and to under-
mine the nofion emerging at that time that 
these places were all the same - that they were 
the home of something called an underclass, 
that they were ghettos and so on. And to tr>' 
and establish that what you see in all of these 
communides is a tremendous amount of 
activism, and invention and imagination 
about how to tackle problems, and it is often 
in these sort of communities that multicul-
turalism actually happened. And it is where 
people actually dealt with and came up with 
solutions to the issues 
raised by mass 
migration. 
And it was also where 
gender identifies were most 
challenged .,. I think die idea 
that there might be a new man in 
Australia, I think you're actually 
much better off looking at a place like 
Inala, because so much of what was held to 
be masculinity, ie. fiill-dme work, has been 
under challenge in those places for a long 
time. At the same time you've also got a 
strong tradition of female activists in neigh-
bourhood houses, in schools, in community 
centres and so on, 
1 mean what I wanted to do was to argue that 
if you wanted to look for not just the worst 
aspects of restructured Australia but also the 
most inventive responses and the most inter-
esting outcomes, you had to go to these places, 
and that you had to listen to the people living 
and working in them had to say, 1 also wanted 
to criticise our welfare system and the struc-
ture of expertise which doesn't trust the per-
spective of these people, which takes as its job 
policing and ruling them, as opposed to 
actually listening to their ideas and their 
\ X inventions and trusting them to come 
up widi solutions to their problems. 
Semper: When we talk about welfare systems polic-
ing people, are wc talking about the current welfare 
reform agenda that we see with Centrelink, or is it a 
broader thing? 
Mark: I think it's a much broader problem, I think 
the current changes are symptomatic of a much 
broader problem, and they're in part the product of 
political opportunism, you know the votes to be had 
in dcmonising welfare recipients or suggesting that 
many people are frauds or cheats or whatever. 1 think 
it's a very unfortunate kind of political opportunism, 
h encourages a kind of heartless attitude towards 
poorer people. It tells people that there are some peo-
ple who depend upon the .system and that all the rest 
ofthe people are hard-pressed taxpayers. Nnv^  that is 
a completely untrue picture of how civilised society 
operates. In any society there are transfers from those 
who have extra lo those who don't and every citizen 
at some point needs the assistance of the wider socie-
ty. That's why we have old-age pensions, invalid pen-
sions, an education system for children. We share the 
cost of those things, and one of the costs that wc 
need to share is the cost of accidents and misfortunes 
and so on. 
And one of the other things wc need to share arc the 
costs of restructuring and job-losses. So, what I've 
ended up doing with that is writing some stuff about 
changes in welfare and how in fact they're going to 
worsen the problems they idcntiiy', and there arc 
examples in the past in all of these places, examples 
of very good projects and good workers and good 
interventions that actually suggest a much better 
way. 
Semper: Because there's a dominant rhetoric that 
globalisation might raise inequality in the short term. 
but in the long term it' supposed to be good for us 
all. 
Mark: Well, it's difficult by now to see the answers in 
that.,. You know in the case of Inala of course it was 
never really given the chance to have a prosperous 
time, but places like Elizabeth, for instance, did have 
a period of relative prosperity. But all of these com-
munities have been suffering consequences of global-
isation since the 1970s, and they were the first to 
experience significant job losses, and changes in pub-
lic housing policy have increasingly concentrated on 
the poorest members of our society. So they've been 
waiting a long time for the benefits to supposedly 
trickle down. 
And there's ver>' little evidence that 1 can sec thai the 
benefits are trickling down. What v.'c can see empiri-
cally around the worid, and this is panicularly true of 
the English-speaking countries - the US, Britain, Australia, 
and New Zealand -is the consequence ofthe response to the 
global economy is increased inequality, and inequality which 
moreover seems to be entrenched, which is not changing, 
which is getting worse. The rising tide is not lifting ail the 
boats. 
Semper: ?\nd I suppose you don't see too many dot.com 
entrepreneurs out in Inala either.... 
Mark: No. And the idea that there will be a new wave of 
philanthropy is a heroic assumption. ,'\nd what the book 
v/ams to get to then is two oilier issues. One is that 
Australians have a kind of funny attitude to inequality and 
social Justice, which is a kind of paradoxical belief that 
equality is important and that inequality is bad, and that 
people should have opportunities and slioiild be able to 
survive. And alongside [his belief is the belief thai 
Australia is equal and thai we should not he overly gen-
erous in eoncessioiis or provisions in particular 
groups - Aboriginals, migrant groups, and so on. 
...it is often in these sort 
of communities that 
multiculturalism actually 
happened. 
Semper: This is file so-called 
"downward envy" plienomenon, 
Mark: Well, 1 think, it's more 
the kind of long-established 
perception that this is the 
land of the fair go - egalitari-
an Australia - which I'm quite 
happy to take as inspiration. But i think the evi-
dence of putilic opinion surveys is that many people regard 
it as an achievement - tiiat it has happened - and that nms 
counter to our history'. 
Semper: And the truth is that Australia is ver>' unequal, isn't 
it? 
Mark: Well a UN report in 1998 suggested that Australia is 
the second most unequal ofthe OECD countries after the 
United States, in terms of wealth. There's been a recent book 
on the comparative histoiy of welfare states, in which 
Australi.'i and again that Englisii-spcaking collcciion of 
developed countries come out paiticutariy badly in terms of 
redistribution of oppoiiunity and v/ealth. So that's one sort 
of issue. 
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The second issue that I wanted to take up is: how do we therefore argue 
in a convincing way Ihat something should be done? The question that 1 
pose in the hook is "How do we move people to think that social justice 
is relevant?" Because there is good evidence in our history that people 
can be moved in this direction, in other words that there is a good side 
of Ihat aspiration for equality, a commitment to fairness and so on, that 
has moved people lo think that something should be done. The 
De])ression is a good example of that. People who witnessed the horrors 
ofthe Depression were able to be moved to the conviction that income 
should be redistril)Uled, that people should not live in squalor, that peo-
ple should not die o!" diseases thai arc preventable, and so on. 
So the other part ofthe project is to say: v/cll, how do we do that? We've 
got lots and lots of good arguments about what justice would look like, 
we've got good philosophical arguments about the meaning of justice, 
we've got Geoffrey Robertson publishing books on human rights, and so 
on. 
What we don': have a lot of are arguments/or justice. By that I mean 
arguments (Imt say to the reader, "Here are stories which .show people 
that here is an injustice, here is a wrong, here is something which should 
he changed." 
And I think the power of history to do that is an interesting question. If 
you look at the whole dcbale about Aboriginal Reconciliation and the 
stolen eliihiren, and the Mabo decision it.self, at least sonic ofthe public 
pressure stems from history writing, from Henry Reynolds, from Peter 
Keid, from some ofthe historians who put logefiier the Stolen Children 
report and so on. So histoiy has a capacity to move people ... 
Semper: Tf.ere's also a debate going on now about what cities are going 
to look like in the future and what that's going to mean for income dis-
tribution and inecpiality. Do you think that in the "Informational City" 
there's any chance thai things can get belter? 
Mark: Well I think that we need to t)e conscious about whose city we're 
talking about. 1 mean the idea ihai everyone's going to be hooked up to 
the internet, strolling outside to the cobblestones for a cappuccino and 
riien (living into ihe subway to get to the airport to fiy to Paris ... that is 
going to be a veiy minority experience ofthe city for a long time yet. 
Probably forever. And it's still the case that architects and planners tend 
to (ie;;ign the cities that they want lo live in, and they design other bits 
for other peojile where they wouldn't live. 
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If you're a bw income earner, you may tte enable for one. 
What's so good about a Health Care Card? 
A Hcaltli Care Card can help you meet the cost of prescription tnedldnes. 
This means you'll pay around $3.30 for each prescription and once you spend $171.60, the 
rest of your pnesaipllons In that alcDclar year arc frcel 
Oihcr concessions arc provided to Health Care Card holdeis by government agencies and 
some private ofjanlsaUons. To Jlndout wttal's on offer in jour state, ask CertiE&ikfcr a brocfuBe. 
Do I qualify? 
To qualify, your Income in the la<j| otglit weeks must IJC under: 
• Single - $294 per week 
• Couple (combined) - S490 ptr week 
• .Single or couplo combined, one child • $524 per wocic 
• For each addidonai child adu 531 per week 
How do I get a Health Care Card? 
Complete a claim form and lodge li at a Centrelink office, In person or by mall. 
Claim forms are available at Cenrclink or by phoning 131 305. 
You will need lo provide proof of your Income in tlK eight weeks priot to lodging your claim. 
This can be paysllps. a letter from your employer showing your gross wage or your Income 
tax return if you are self employed. 
You also need to pro\'C your Identity, and if you were nc« bom In Australia, your residency 
status details. 
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Shaggy D's Guide to the 
Smelliest Sites in Brisbane 
1 . Milton, 
The smell of hops brewing drifts over the rapidly restoring Queenslandcrs and 
worker's cottages of this trendy inner suburb. 'Fire first time you smell it, it's 
kinda of nice. After several hours of the shit, your nostrils start to burn, locals 
seem to be immune to the pungent odour. One bonus: it keeps you away from 
that awftil brand of beer for life, 
2. The Beat 
So we are all really cool and drink iite soy-milk, adding years onto our life-
span. Hang out at this Valley hotspot for several hours at least once a week, 
and you'll be coughing up half a lung in no time. Combine a small confined 
space, lots of sweaty dancing and a few hundred "social-smokers" and the air 
here is, well, stale and carcinogenic to say the least. Still, heaps of kids go there 
„. (I think Union employees are actually required to go there weekly for "off-
campus meetings") 
3. Carpark of Hungry Jacks. 
My favourite local haunt - out the back of Hungiy's in Kedron. Growing up 
with the smell, as a young pup I often mistook the Cleanaway garbage truck in 
the early hours of the morning for the cooking smells wafting from this fast-
food kitchen. Great hang-over cure, unfortunately, you never get the shit off 
your breath. 
4. Normanby Five-ways 
Possibly the greatest thoroughfare in our fine town. If you can handle the 
noise, hang out by the traffic lights or the pub and breathe in the life-bringing 
fumes. At least as you choke, you'll still be able to fulfil your daily propaganda 
quota by watching the cool, flickering digital screen above Carpet Call. 
5 -Triple Zed 
As much as 1 hate to say it, the announcers room at the Zeds really does smell. 
And, it's the kind of smell that you just can't categorise, let's just say it's bad. 
6 , The Semper Office 
Yes it's true, those kids from the downstairs Union area really do pong. 
Originally pointed out by my lovely (and sweet smelling) friend from screen 
printing, Maria, the smell is pretty full-on. No amount of incense is getting rid 
of this one baby, we'll all just have to wait for the union redevelopment until 
we can escape the fumes. 
7 . Crotch Mo. 457 
It is well know that I am a notorious crotch sniffer, and 1 am not ashamed of 
this fact. Though it's a dying art, 1 must point out that I've bad a few good 
whiffs over the years. Number 457 stands out in my inemoty as a good nostril 
tingler. 
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with Johnny Howard Plunkett 
SP0NTA1N]E1TY: 
So you're a party animal. You may even be a 
highly evolved party animal - moving on from 
bacl^ard rum shoots and Barbecue Shapes, 
through the "missing link" of stealing cask wine 
from galleiy openings, right along to lychee 
lounge Cock Tails la Di Dah... but something's 
missing. Even as you adjust your multi-hun-
dred-dollar clothing, there's a scream inside that 
"You, my Friend, are Missing the Real Action,.,!" 
The best parties, like the best off-the-cuff 
remarks, are prepared for weeks beforehand. But 
the greatest fun to be had in Brisbane is the 
Spontaneous Party. Rarely spoken of, much less 
capitalised upon, it is a beast as timid as it is 
rare, and it is very easily roared into obscurity 
by the stampeding of thugs down the road to 
find the action. But like the spontaneous retort, 
it is fresh, irreplaceable, unrepeatable and very, 
very sexy. Be as Johnny Cash, gentle reader, and 
keep your eyes wide open all the time. You 
never know when a Spontaneous Party will 
blossom in front of your eyes - and, 
Grasshopper, you've got to be in the moment. 
THESIS: 
Spontaneous Parties, like all nuclear explosions, 
require critical mass - a certain amount of cer-
tain things. Arranging these things, it must be 
said, is almost certainly not your job. If you are 
among a group of more than five or six people 
and you have, in fact, been in a Vietnamese 
restaurant not thirty seconds ago, it is not 
unreasonable, gentle party animal, for you to 
take upon yourself the responsibility of either -
Finding Drugs. 
This is usually alcohol. Sometimes you'll have it 
already - more likely you'll have to find it, 
which places certain unreasonable Sunshine 
State restrictions on day and rime (midnight 
Tuesday is unofficially the Shit Out Of luck 
moment of any given week). Of course, the dra-
conian licensing laws have boosted an already 
thriving unregulated trade in mood-altering 
substances, and you should get on to it ASAP. 
Here's how: 
1. Get off the main road. Talking about 
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how many 'eggs' you want in front of an Italian restaurant 
with spaghetti sauce on your shirt is stupid enough; and 
that's even before you start throwing the money around. 
Get into a quieter place, preferably with through-access to 
pedestrian traffic, and keep walking (with high heels in mind 
vis-a-vis pace) while you... 
2. Have the Discussion, This will kill other conversa-
tion, which is part of the energy of the Critical Mass that 
combusts Into the Spontaneous Party, so make it quick. 
Know what you want, what you'll pay and who'll you be 
talking to when you... 
3 . Get on the payphone. This may not be necessary if 
you have a friend within walking distance, r " ^ but it's 
nice to be polite. 
We at Semper urge you personally to do 
the above only if you are not providing shelten 
Providing Shelter. 
This is the moral responsibility of those dwelling closest to the 
restaurant or club or pub which people have so imminently 
spilled from. If people pick up this noble, Olympic torch, they 
are Good People and should not be judged harshly for letting 
their daughters cany it. However, although local residents are 
more likely than not to be as-yet childless, they often have to 
work in the morning in order to be able to afford to live near 
restaurants. Therefore you should only go out on the town with 
people of Good Cheer and Sturdy Consritution who can sleep 
through an earthquake. Or you should be one, which is infinitely 
better. Nothing lifts the heart like the host who, drop-lidded and 
clutching a bottle, wheezes "Beer's in the fridge - breakfast at 
half seven. I love this song. Good night." 
urteA 
Beer + Cones + Back Verandah + 
Good Friends = Best of Brisbane. 
It's a simple equation which should 
not be forgotten. There is precious 
little that this town is actually dis-
tinctive in - our clubland a pale, 
anaemic, speed-ravaged thing next 
to Sydney's, our live music 
squeezed almost to oblivion by idiot 
yuppies, our new 'bar culture' a 
shameless, shameless con job, a 
prison hulk with a hull made of 
matchwood. If we all stayed home 
for the next two years, all those 
bastards would have to pull up 
stakes and move on, but that just 
ain't practical. So soothe your soul 
with the above, and adopt it as the 
motto of all Spontaneous Parties. 
ANTITHESIS: 
The beast with up to eight limbs, the Wildest Thing - this kills 
more parties than any other predator. People tried fusing sex 
and the Spontaneous Party in the I970's, and if you want to 
try it, that's fine. Be warned that you'll spend most of the rest 
of your night trying to convince various people that it's a 
good idea. Facdons will form. Alliances will break. The whole 
thing will turn into a labor Party caucus and eveiyone will 
end up having a miserable night. Unfortunately, they will 
blame you, who hadn't yet figured out that it's hard enough 
getting two reasonably conscious people into bed with each 
other. 
Sex and the SP are incompatible. Where one ends, the other 
begins. Now, the prospect of sex is as ever enticing, but be 
warned that if it's not you getting slippeiy then you are going 
to face a major energy drain on the SP as a critical enrity. 
They are your friends (at least one of them probably is) and 
you are happy for them and eveiything but what the Fuck? 
We were having fun, all of us, and now you gotta go and... 
Bitterness is the enemy here. You cannot allov/ anything to 
get in the way of the Spontaneous Party's inherent energy, 
especially if it diffuses itself into a steady hum of beer and 
cones on a back verandah. Therefore the rules of thumb must 
be: 
1. Take no nonsense. If the Partners in Crime take 
alcohol with them, it is your duty as a Spontaneous Party 
Animal to follow them and redieve it. Money doesn't come 
into it. Selfishness, not sex, is the crime against nature. 
Alcohol? Where they're going, they don't need alcohol... 
2. Do not be ashamed/embarrassed. This must 
extend to all others, including the Partners in Crime - do not 
seek to shame them unless they break the first rule. If noises 
become too apparent, the choice must be made to save the 
feelings of the remaining Party. There is nothing wrong with a 
few sharp raps on the adjoining wall, but the line is drawn 
somewhere behind bellowing 'If you do find it, would you put 
it out of its misery,..?!' 
3. As you were, let nothing stand in the way of the 
Spontaneous Party, save that it be destroyed by the charcoal 
rasp of night lifting away. This is what Brisbane is good at. 
Necessity has gone Oedipal with invention and their children 
have taken over. This is your heritage. Be proud. 
SYNTHESIS: 
The beauty of a Spontaneous Pariy is that it need not follow 
this framework. The greatest SP's of our experience have start-
ed outside bowling alleys, video arcades, movie theatres, or 
wherever three or more are gathered in the name of Getting 
FunlQ .^ ThQ^ have wound their way through service stations, 
public parks, cemeteries, bus shelters, alleyways and rooftops, 
and come to a blissful, shuddering halt in the extreme bright-
Taste is Relative, and when you're Spontaneously 
Partying the whole world is your family. So embrace 
all your relatives, including the heretofore untouched 
(if you're unlucky) Bacardi White Rum and 7-11 
Mango Slurpee Cocktail. It's cheap and easily hidden 
(remember Old Crow in Macca's Coke? Same deal), you 
won't find it in bars with track lighting, and it's the 
best thing God's people have created. It's got the 
lying-gutter-gazing-stars thing down, and you're less 
likely to feature in your own glamorous government 
rock video warning against drinking in fairgrounds. 
ness of Seven Elevens ^ ^ ^ or the warm darkness of a lounge room lit 
by oil burners and The Professional. But the themes are the same. Get 
together. Get happening. Don't let it spill over into private dancing with-
out a struggle. Plan as little as necessary, but once the ball starts rolling, 
get behind and push, baby, push. You've but one modern life, so get up 
and get Modem living... 
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Johnny Howard Plunkett is filling in on modern living this edition. 
Killgore Trout Jr. will return after the holidays. 
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•Walter Benjamin 
The greatest urb'an thinker of the 20th Century 
was born in 1892, in Berlin. 
« -
He was Walter Benjamin - critic, philosopher, 
. sociaIist,»depre^sive, traveller, broadcaster, 
drug-taker; mystic and Jevv. In a short and 
often unhappy life, Benjamin compiled a body 
of.work that changed the way we view the city 
forever. ^ 
. . . \ • 
Benjamin came from a family ofcomfortably . 
middle-class German Jevys; his fathei; was.an* 
art and antique dealer. His childhood in Berlin* 
was a lonely Wough seemingly, happy one, 
vyhere he early.showdd his.passion for books. 
This Berlin childhood was important to his later 
work. "The native's book about his cityi will 
always be related to memoirs," he would later 
Write, "the writer has npt spent his childhood , 
there in vain."": At high school Benjamin was*,' ' 
heavily involved in the German Yolith move-
ment, a sort of organised, Germanic nature cult, 
before turning to socialism as a young'adult. 
Semper is glad to report he was a student 
unionist: President for a time of the Berlin Jree 
Students'Union. After 1914, most of Benjamin's 
contemporaries went to their deaths on the 
' Fields of France, but Benjamin's circle sought 
ways out ofthe war. His friend, Thomas Heinle, 
committed suicide; Benjamin himself obtained' 
permission to, study In Switzerland for the dura-
tion-of the .war. . ' 
After 1918, Benjamin quickly established, him-
. self as a writer and critic of rare talent in the 
turbulent and artistically fertile years of 
Germany's Weimar Republic. His thesis on 
Goethe and the German romantics was followed 
by the remarkable book The Origins of German 
Tragic Drama, where'Benjamin began to lay out 
many of his philosophical ideas for the first 
time..This book Was written in considerable 
financial difficulty, In order,to get him' a job at 
German university. But it was a complete fail-
ure: the Professors who examined it couldn't' 
understand it, and his application for a position 
was rejected. He would never finish ? long work 
again. 
After the failure of his universily application, 
Benjamin turned to essay writing and journal-
ism. His 'style; which had been aca-
demic, shortened and tpughened,' 
though it nevei- became logical or 
deaf. He became passionately inter-
ested in bo h^ surrealism and 
Communism, travelling to Moscow ; 
for a time. In 1928 came One Way 
Street, a collection of short essays, 
fragments arid even lists ("Principles of 
the weighty t6me, or how-to write fat . 
books"). It was this work which high-
lighted his fascination with cities for the 
first time. One Way Street is a classic of 
European surrealism, filled vvith elliptical 
quotes on urban landscapes-.- street- '• 
scapes and various built environments,, 
parks and brothels, even plahetariurns. • 
And it is in One Way- Street that his inter-
est in the urban arid the tqpographic is per-
haps best expressed. Pfans and maps fasci- / 
nated him, "The ale-house is the key to 
every town," he wrote; "to know''where • 
German beer can be drunk is geography and 
ethnology enough. The German seaman's bar 
unrolls the nocturnal plan ofthe city: to find 
the "Way front there to the brothel,'to the oth^r 
bars is not difficult." 
in strange bugs. And there is a grain 
of truth in that analysis. There was 
something ofthe butterfly collector 
in Benjamin. He was enamoured of 
the tiny and collectable - an avid 
philatelist, graphologist, bibliophile. 
But this very mania for telling small 
detail (he once remarked he would 
like to construct a book entirely 
from quotations) proved a stunning 
technique for Benjamin to con-
struct grand ideas of what the 
modern city might mean. For in 
the shopping arcades of 19th cen-
tury Paris, Benjamin saw a prism 
through which to see the urban 
worid. By starting with these 
strange corridors and their world 
of flannelled dandies and 
panoramic shopping displays, he 
worked outwards to say things 
about capitalism, the city, histo-
ry itself The title of a 1935 
essay, Paris, The Capital of the 
19th Century, explains how he 
saw the City of Light. 
Benjamin was a dense and difficult writer. His 
style was to juxtapose ideas rather than.to 
develop arguments. "All the decisive blows are 
struck' left-handed," he remarks in One Way 
Street. But then, rational" argument - in the way' 
EngUsh and American philosophers might under-
stand it - was uninteresting to him. Instead, he 
took his cUeS from other currents of his tiriie: sur-
realism, Jewish mysticism, the socialist theatre of 
Brccht, But - on this nearly all of his contem-
poraries agreed - he was one of the brightest. • 
minds of his generation. Nearly'all the great 
writers of inter-war Gerniarly vverc in awe of 
him - Hesse, Hofmanstahl, both Manns. For 
he coi^ ld do things in prose beyond almost all 
others. Hannah Arendt, who knew him, talked 
about his "ppetry of thought." And when he 
! settled "down to his life's work on Parisian. . 
shopping arcades, the work he would create 
was ujiique. , ' •" " 
Parisian shopping arcades? It's alarming in its 
, obscurity, said like that. It makes Benjamin 
sound like the'worst kind of narrow aca-
demic; like some sort of worid-expert 
The Arcades Project was his 
sprawling, never finished 
attempt at understanding 
"high capitalism" as he saw it 
embodied in the Paris of 
Baudelaire and the 1871 
Commune. It is not a book 
or a set of essays; it can't 
even be said to have a set-
tled theme. As it has been 
published (and only last 
year translated into English), it exists 
largely of quotations from historical 
sources alongside commentary by 
Benjamin itself. Benjamin was constantly 
reorganising it; regrouping his quotations 
into new themes. Every couple of years or 
so, he wrote a gloss, attempting to explain 
what he was tiying to do. Unfortunately, 
each gloss was very different. We will 
never be sure of what Benjamin wanted to 
do. 
But Benjamin's work is far from mere his-
tory. He was one of the most gifted critics 
of the centuiy. And as he worked obses-
sively on the endless Arcades Project, he 
began to discover tropes in European lit-
erature that have occupied academics ever 
since. A key writer for Benjamin was 
Charles Baudelaire. In this great mod-
ernist poet of spleen, Benjamin became 
fascinated by images of Paris life: ofthe 
poet in crowds and in brothels, of the 
intellectual at home on the boiikvardes. A 
classic example is Benjamin's attention to 
the Poe story "The Man in the Street," 
which Baudelaire translated. The incisive 
attention that Benjamin draws to Poe's 
mesmerising descriptions of London 
crowds leads him on to Baudelaire in 
Paris, at home and yet uneasy on the 
Parisian street. 
Perhaps Benjamin's key image of the 
modern city is th^ Jldneur. a kind of 
leisured boheniian wearing flannel 
(hence the name), at home strolling the 
Parisian shopping arcades in the day. 
The flaneur was a symptomatic type; a 
protest against the city crowds, but also 
a member of them: 
"There was the pedestrian who 
wedged himself into the crowd, 
but there was also the flaneur 
who demanded elbow room and was 
unwilling to forego the life of the gentleman 
of leisure. His leisurely appearance as a personali-
ty is his protest against the division of labour 
which makes people into specialists. It was also 
his protest against their industriousness. Around 
1B40 it was briefly fashionable to take turtles for 
a walk in the arcades. The flaneurs liked to have 
the turtles set the pace for them." 
The flaneur was important because he was at home 
in the modern city of gas light and shopping 
arcades: "The walls are the desk against which he 
presses his notebook; news-stands are his libraries 
and the terraces of cafes arc the balconies from 
which he looks down on his household after his 
work is done." 
Benjamin himself was no mean flaneur, strolling 
through various city streets. Some of his best writ-
ings were pieces on foreign cities he visited: 
Moscow, Naples, Marseilles, Benjamin was a far-
sighted travel writer of considerable gifts: in 
Moscow he saw eveiywhere the perversity of 
Communism under Stalin, and the many hints of 
tyranny to come. His essay on Naples features 
some characteristically remarkable prose: "Building 
and action interpenetrate the courtyards, arcades 
and stainvays. In everything they preserve the 
scope to become a theatre of new, unseen constel-
lations. The stamp of the definitive is avoided." In 
Hashish in Marseilles, Benjamin takes hashish and 
wanders through the streets totally stoned. The 
result is some of the most acute writing about the 
cannabis experience that exists. This is the surreal-
istic, mystical Benjamin, questing for the hallucinatory in urban life. The piece is also a 
homage to that other gifted writer and substance abuser, Poe, 
The Arcades Project occupied Benjamin throughout the 1930's. This was a bad time in 
Germany to be a Communist Jew, Forced to emigrate lo France after Hitler's ascension, his 
financial situation worsened as Nazi pressure shut off work opportunities in the German 
press. But Benjamin was ensconced in his great project, working every day at Paris' 
Bibiotheque Nationale. In 1940, the Germans invaded. Benjamin was forced to flee to 
avoid being interned. ?Ic was under no illusion what Nazism would mean. Through his 
friend Theodore Adorno he secured an American visa - he needed only to make it to 
Portugal, But on the border with Spain in the Pyrennees, he and his companions were 
turned back by the Spanish guards, Benjamin, dogged life-long by fits of depression, swal-
lowed morphine and took his own life. The next morning, his companions were let 
through by the guards. 
His unfinished Arcades Project thus remained unfinished; but it is hard to imagine he 
would ever have completed it. It remained at his death a wreck of a great book, a ruin of a 
vaulting theory of capitalist life. In a strange way, this is fitting, for ruins were a continu-
ing metaphor in Benjamin's work. This was precisely what he argued in The Origins of 
German Tragic Drama, a book about German tragedy in the calamitous 17th Century 
(some parts of Germany lost 90% of their population during the Thirty Years War). In that 
book he remarked, "The artwork is the death-mask of its conception." 
It is a fitting epitaph to the wonderful Arcades Project, a work great precisely in its 
incompletion. 
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In this issue photographer 
Patrica Niven talks about 
getting started and how 
even supercool interna-
tional photgraphers start 
off taking Santa photos at 
the Redbank Plains shop-
ping Centre. 
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I completed Moreton Bay College in 1992, after 
filling in my uni application forms with lots of 
sensible PR and communication degrees and a 
photographic course snuck in down the boitom. 1 
was just about to put the form in the mail when I 
decided to listen to what I already knew, which 
was that I couldn't not do photography. So 1 made 
hasty alterations on ray form and applied for six 
photography courses, realising I'd never really 
cope with an office-based job I wasn't passionate 
about and with saying 'photography's an interest 
of mine', instead of being a basic necessity in my 
life* 
I was invited to attend the QCA (then not yet 
Griffith University) interview procedure with lec-
turers who obviously had endured days of oral 
and visual torture and after being accepted into 
art school proceeded to work four jobs in order to 
fund the course. Fortunately I was housed by my 
parents, as 1 would not have had time to work for 
rent money as well. 
For the next tv/o years, 1 spent lots of time participating in 
the night time escapades of West End and the Valley; all in 
the name of research for projects of course! One ofthe 
best nights I (vaguely) remember was the opening of the 
Boulder lodge on Wickham Street, a performance, installa-
tion happening, heaving with beer-tinged, costumed cre-
ative types. For a project towards the end of second year 1 
was involved in producing a shoot at The Beat, We had 
ten people in drag and the afternoon turned into a night 
of partying and some amazing photos. 
1 seemed to spend a lot of time at the Pink Palace in 
Spring Hill as my boyfiiend at the time was living there -
lots of middle ofthe night photo shoots, neighbourly 
drop-ins which involved staring at the walls for hours 
before everyone tried to speak at the same time and mis-
guidedly taking responsibility for cleaning the flat before 
sleeping in it, in case the dirty dish monsters came for us 
in the middle ofthe night! 
After a work experience stint in a photographic studio 
between first and second years I decided to move to 
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Sydney at the end of second year. In order to fund this 1 assisted a friend taking 
Santa photos at Redbank Plains shopping hell, er, complex. There 1 witnessed my 
fim ever real tattoo on person under ten and realised being Santa was a thank-
less, leg-squashing job that 1 would never be called upon to perform. 
I left Brisbane with my parents recommending I finish my degree and started 
assisting a photographer on my third day in Sydney thanks lo previous work 
experience contacts. I soon became involved with a studio that was regularly 
busy with shoots that were for publication in the magazines I was reading. I 
worked there for free for a while until becoming a studio assistant and then stu-
dio manager for eighteen months. 
Meeting the photographers whose work I'd been admiring for years was so great. 
As was an amazing studio weekend spent learning how to skydive (assisted, not 
tandem), over Hunter Valley! The adrenalin flowing through everyone kept 
everyone buzzing for months; handy for fourteen to sixteen hour days! Studio 
expanded from one to six studios in the time 1 was involved, which meant being 
exhausted regularly but my boss and studio posse were amazing - it's one of the 
best things I've ever done, 
I moved to London in March 1997 and I have been a freelance personal assistant 
to a female Australian still-life photographer pretty much since arriving as well 
as shooting my own work for music (mainly hiphop) magazines, artists and art 
galleries, hair salons, theatre and performance groups in London and New York 
and a book that's in planning stages, I'm involved in a group exhibition in June 
and helping to launch a band in the next few months, 
Patricia Niven 
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old skool 
... and some times more people than 
were in the demonstration would get 
arrested. 
Dan O'Neill is pretty much as old skool as 
they come. He edited Semper in 1959. We 
talked to him about Semper, the 60's, and 
student radicalism then and now. 
Semper: What kind of role did Semper have in 
politics becoming more serious in the 1960's? 
Dan: Well, that was quite interesting. 1 can't 
remember exactly what the sequence of editors 
was from 1967 on, but it was quite often within 
the ambit ofthe left, you know. The left was very 
strong ill those days. There was a big march in 
1967 where about 4,000 people marched oul of 
the university, on the issue ofthe discriminatory 
use ofthe traffic regulations lo inhibit freedom of 
speech about the Vietnam War, So when [U.S.] 
President Lyndon Baincs Johnson came here 
there were people doing the same things that the 
Vietnam protesters were doing, spilling over 
roadways, holding up placards, shouting, etc, etc, 
but none of them ever got arrested. But 20-odd 
people would go oul and demonstrate about 
Vietnam, and there'd be at least that many cops 
there and some times more people than were in 
the demonstration would gel arrested. 
People would come back from these demos and 
they'd speak in the forum area, which in those 
days used to face out away from the refec, and 
they'd talk about what the cops were doing. 
Gradually this would build up an audience. In 
those days, you know '66, '67, a lot of people 
hadn'i yet I'ound out what they thought about the 
Vietnam wai- in Queensland, People would give 
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long harangues in the forum area, for an hour at a 
time, on the formation of the national liberation 
front in Vietnam, who were the Victcong, the issue 
of conscription. And gradually an enormous minor-
ity would grow up that would listen, virtually every 
lunch hour, there'd be addresses in the forum, and 
people would stay on until three and four in the 
afternoon discussing the issues. 
And eventually the thing began to get so big that 
the University of Queensland Union, which we used 
to just ignore, began lo take an interest in the 
thing, and the President at that time was a guy 
called Frank Gardiner, and there was obviously 
going to be a march, Wc were building up to a 
march, oul ofthe university, in the beginning of 
September, Partly in order to forestall that march, 
the suggestion was made to the Nicklin Government 
that they set up a committee that would look into 
the traffic regulations and whether they should be 
revised. Now wc were ready to march, and in the 
meantime someone had applied for a permit for the 
march, and one of the motions was that we deliber-
ately rip up the permit so that we would now be 
marching without a permit. 
Then on this certain day of September, 4,000 people 
marched out of the Universily, And there was only 
about 7,000 people ftill-time at the University at 
that stage, but virtually the rest of the bloody uni-
versity walked along the road-way on the footpath 
as we walked into town. So we marched into Roma 
St and then we confront this phalanx of cops, and 
they're going to let us get to Roma St and no fur-
ther, so wc marched to a cenain point, and then on 
a pre-given plan we all sft down on the 
roadway and we link arms, so you've got 
row after row of people. We'd been training 
in non-violent techniques,,. 
The bloody coppers come through the 
ranks like some sort of agricultural 
machine, and kind of chew through this 
march, unravelling people and throwing 
them off the roadway or arresting them, 
there was something like 147 arrests. And 
t'nat transformed the campus, that was the 
huge event that created these immense 
repercussions from then on. 
Radicalism from then on became quite popu-
lar amongst a very big minority of students 
on campus, and so from that year, '67, if 
you look at Semper's role in that, it was 
much more than a publicity agent for the 
radicalism. It was a very critical and reflec-
tive voice inside that huge minority - the 
movement - which was not only political, il 
was also cultural and intellectual - that life 
was very vigorous in those years. Sometimes 
the editors would be more counter-cultural 
and political, sometimes they'd be more 
intellectual and critical, but whichever way 
you looked at it Semper had a real role as an 
interioculor with that movement, and 
became a really important organ because it 
led to the constant extension of the discus-
sion. 
Semper: Why do you think that political 
conscience has declined over the years? 
Even from a personal viewpoint? 
Dan: Well, there was this constant catalyst 
over about five to seven years which was 
the Vietnam War. And I think why that was 
so important was because it broke up a par-
ricularly passive period, like the present one, 
in which in those days we'd been brought up 
to think that the Liberals were the status quo 
- they lasted 23 years in Government -
particularly under the paternal and bland 
and neutralising figure of Robert Gordon 
Menzies. I think the importance of the 
The bloody coppers come 
through the ranks like some 
sort of agricultural machine, 
and kind of chew through 
this march, unravelling peo-
ple and throwing them off 
the roadway or arresting 
them, there was something 
like 147 arrests. 
Vietnam War was that it enabled you to sec in 
retrospect that there'd been a whole series of 
attempts by other centres of powers to assert 
themselves. So the radicalising thing was that we 
looked at that, we thought, "No, these are not 
expressions of a bipolar international system 
[USA/USSR], these are really genuine indigenous 
movements that are occurring within civil wars in 
those countries, and we're going in there in police 
actions to try and prevent these things, and peo-
ple have got a right to national self-detcrmina-
rion." Which in a way has continued on into 
human rights in the present period, and that was 
what as a huge external climate precipitated 
ongoing movement here. 
And once you began to break with that form of 
conservative thinking that says you've got to be 
with the free world, once you began to break 
with it, then it freed up thinking in just about 
every other area of your life, and it gave you the 
notion that there could be a more meaningful 
democracy than the democracy that wc had, in 
which democracy was a continually dynamic and 
active thing. And that democracy should apply also 
lo everyone's work situation, that democracy should 
apply to your neighbourhood, that democracy should 
apply to ihc educational in.slitutions, etc. You felt 
like "N4y personal life is going to be different 
because I've discovered a ncv/ way to think, a way in 
which I insist on more autonomy." 
There was also the fad that there was conscription. 
There was also the fact ofthe intolerable boredom 
through the Liberal-Country party dominance, that 
v^e'd felt v(e'd suddenly freed ourselves from. You 
know it was like suddenly the balloon had burst, and 
we're in a new worid here in Australia. In 1972 
Vv'hillam got elected, and a lot ofthe energies that 
had got unleashed were kind of corralled in, refor-
mulated in quite plausible and pragmatic reform-
minded activities. A lot of former radicals arc ([uite 
powerful, of course, loday. So it was that kind of 
dampening down ofthe movement - a reduction in 
it's aims, a selection from among it's methods, a 
restatement in a different vocabulaiy of sonic of it's 
beliefs - that made a difference. 
Kow you've got this wide-spread conception that 
there's been this defeat of the other side by capital-
ism, in what can now be looked back upon more 
simplistically as a kind of cold war, as being won by 
"our side," So people nowadays who arc critical have 
got all that hanging over them. And I guess my only 
hopeful suggestion was that people in the late 50's 
and eariy '60's were continually told there's no other 
way, there's no other way to live, ideology is dead, 
etc., which might have convinced you that nothing 
could happen. 
In 1964 in Berkeley and soon after that in other 
places, things began to happen because young peo-
ple said, "Well, we don't know what's going on any 
more than anyone else does, we're not pretending 
that we know - but we kiiotv what's intolerable. And 
we'll not comply with the demands of this bureau-
cracy." And then out of that dumb revulsion of feel-
ing there began to be a movement which began to 
be reinterpreted intellectually. And I'm hopeful that 
that's what can happen here. .__^_-_-_-.___^__ 
Description of D.O'N. in final issue 
1959 
Sinn Fein Organiser. Writes theses. 
Re-writes theses. Writes other the-
ses. Unimpressed. Likes beetroot. 
Hates Semper. Raves. 
The other thing that was constantly 
going in that period was pamphlet 
warfare. What happened, day by 
day, was that people produced pam-
phlets outlining the issues of the 
day, or it even got to the stage 
where people were putting out kind 
of philosophical paniph!et.s, the 
Liberal chib had a publication, the 
Labor club had a publication, there 
was a philosophy students' publica-
tion, there was a DLP (Catholic 
Labor Right) students publication 
Igeneral laughter of the Semper edi-
tors!, No! 1 don't kid you! Tlie 
Newman society at that time was 
the cockpit of an intense struggle 
between Catholics on tbe left - there 
were even people who described 
themselves as Catholic atheists -
and the right, Brian Laver, who 
recently ran for Lord-Mayor of 
Brisbane, ran in 1967 on a really 
advanced radical ticket to involve 
die university in constant activity, 
reorganise the existing union servic-
es, all worked out quite elaborately 
and in great detail. And that led to 
Laver being defeated for the 
Presidency by a guy called Alf 
Nucifora, but it led to the hugest 
turn-out in the history of the Union 
- it may still be the record as far as 
1 remember. 1 remember Laver got 
an enonnous number of people who 
voted for him, more than 3,000, you 
know more than someone would get 
now to be elected. 1 think that was 
an inde.x of how lively thiuLis had 
become. 
The V ice-Chance l lo r , 
Professor John Hay 
Chancel lory Bui ld ing 
Un ivers i t y of Queensland 4072 
Dear John , 
I am very concerned about the proposed Arts Faculty 
r e s t r u c t u r e . 
The Arts Faculty at UQ is respected academically and 
wel l l iked by s tudents . The sub jects offered in Ar ts 
have a long t rad i t ion as the foundat ion of the 
Un ive rs i t y ' s cu r r i cu l um. We are danger of l os ing the 
d ivers i ty of subjects and depth of scholarsh ip it has 
taken decades to create. 
I bel ieve the arguments put fo rward for the restruc-
ture are unconv inc ing. There seems to be no reason for 
It beyond the def ic i ts in some departments created by 
the U n i v e r s i t y ' s a rb i t ra ry f u n d i n g f o rmu la . 
Keeping the Departments in the Faculty is impor tant to 
safeguard the d isc ip l ines they represent . Can we really 
t rus t a large School to take smal l but vi tal d isc ip l ines 
l ike C lass ics or Art H is to ry se r i ous l y? 
The Discuss ion Paper c la ims there wi l l be no fund ing 
cuts or job losses. But res t ruc tu res in other Facul t ies 
have resu l ted in exact ly that . 
The quest ion is, John, do you believe in the Idea of a 
Un ivers i t y as a place of l ea rn ing , or simply as a fac-
tory for degrees? The Universi ty does have the money 
to suppor t a v ibrant Ar ts Facul ty . Surely i nves t ing in 
the fu tu re of the Arts Facul ty w i l l be of more l ong -
te rm value than bu i ld ing another spor t ing f ac i l i t y . 
I ca l l on you to halt the res t ruc tu re and restore fund-
ing to the Ar ts Faculty. 
Yours s incere ly , 
student Politics Shenanigans 
You may have noticed some badly dressed student politicans recently that call them-
selves "VSU." A fellow by the name of Reuben Thompstone is one of them. In last 
year's election Semper, he said: 
"VSII will work for students in trying to reduce inefR-
cency and thus reduce the (student services) fee." 
This year VSU have have used Union Council to put up hundreds of motions. Here 
are some of them. Ask yourself if these guys really mean to "reduce inefficiecny," or 
if they having a joke at your expense: 
"That the Union direct Clubs and Societies VP Nicholas Lavery to investigate the 
possibility of disaffiliating the Labor Students Club on the basis of silly clothing and 
ridiculous haircuts." 
"That Juliana Virine, Activities Officer, be directed to investigate the possibilty of 
creating a Redneck Reuben action figure to insert into next year's Union sample 
bag." 
"That the Union accepts that the word "Capitalism" is better than the word 
"Communism" because it contains more letters." 
"That the Union recognize creation science as a valid alternative to 
Darwinian/Spencerian evolutionary theory," 
"That the union create a website for the purpose of collecdng donations on behalf 
of the wandering dog and the refec turkeys." 
"That the wandering dog be appointed mascot of the University Regiment under 
the personal supervision and training of the Union Secretary." 
"That The President prepare a letter of commiserations to be sent to Rupert 
Murdoch due to his recent stockmarkct losses and diagnosis with prostate cancer." 
Would you call the above motions "trying to reduce inefficiency"? Coming from the 
guy who wanted a Redneck Reuben action figure in next year's 0-week bag? 
It's all very jolly and hilarious - except when you realise we're all paying for it. 
Your student services charge pays Union admin staff to collate and type up these 
stupid motions, and then mail them out to everyone on Council. Gratiiying to see 
such conscientiousness, isn't it? Tlie funniest thing of ail is these guys want to run 
the Union. That's right: these guys are going to mn in Union elections this 
August, I'm sure we can trust them to be sobre and sensible with our money if they 
win. 
The sum of it all is they've wasted your money on making their little jokes. Want 
Semper's advice? If they can't take your money seriously, do they deserve your 
vote? 
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Semper headed out to West End - home of all things community-
like - and found a haven for recycled "junk," .A warchou.se iijil to 
the brim of bits and pieces - huge sheets of perspex, dental moulds, 
buttons, furry things, fuzzy things, shiny things, out-dated school 
uniforms, and thesf cool flexible piastre things that Dave is making 
a backpack out of. And al! oi" if was waste, shit that people didn't 
waiu. Ail on oftVr, i'or a wvy small amount of cash, to artists, reno-
vators, decorators, students, hoardi-rs, collectors, and any one who 
walks through the door wanting to do their bit to stop the endless 
flow of rubbish produced by our city. This flmky place, where you 
can "do your bit" while buying something useful, is Reverse 
Garbage. 
Ifs the kind of place you can spend hours in, ,sifting through the 
piles of stuff that you can't believe people would just throw away. 
Most of the products are commercial/industrial cast-offs that RG go 
out and collect (often in huge quantities). Businesses are surprising-
ly co-operative in giving the organisation their useful waste -
maybe it's a combination of economic sense (waste removal is pret-
ty expensive) and guilt about the stuff that they actually throw 
away. Though admitting that they do have to reject stuff that is 
offered to tliem, RG says tliat often products they thought were 
pretty crappy get snapped up really quickly. For them it's about 
forming relationships with the waste-producers and getting a feel 
for what waste-reusers want. 
It's tlie perfect hang out if you are a hoarder of quirky stuff that 
might come in handy one day, like collecting bits and pieces to fur-
nish your home and feel guilty about the amount of waste our soci-
ety produces. And once you visit the warehouse, you do begin to 
feel uncomfortable about what really does just go to tlie tip. 
Created by Friends of the Earth, Reverse Garbage started up in 
Brisbane mid-last year, and the positive response indicated that an 
organisation like this was much needed in our community. Semper 
highly recommends going and checking it out. 
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Where do you want to go today?, detail. 12m x 2tn 
Ben Frost and Roderick Bunter. 2000 
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COLOSSUS 
by Ben Frost and Roderick Bunter 
IMA, Ann St, The Valley, 4th IVIay - 10th June 2000 
Contemporary visual artists work in an environment in which advertising is con-
stantly presented as the most lucrative, effective and desirable use of ihcir talents. 
In a world in which everything is reduced to infotainment and corporate mastur-
bation, artists find it easier to make money in advertising than in private art pro-
duction. 
Enter Roderick Bunter and Ben Frost, Their work comes on like some gonzo GO's 
garage record - right in your face, brash and beautiful. Their mission is meaning; 
their quarrel with the mundane. Their expertly executed paindngs are an elbow in 
the ribs of numbing pop culture; ferociously cool images that force themselves 
on you with the self-assurance of a rock star. Never afraid to engage with com-
mercial iniagerv', each artist fires salvoes of appropriated images from contcm-
porarv' ad/mass culture in order to critique it. 
Rod Burner's arresting, parcd-back, solidly coloured canvases issue from our 
world, but are somehow beautifully detached from il. Employing bolh found 
objects and recognisable commercial logos - either reproduced with clinical pre-
cision, or manipulated to humorous ends - his visually arresting work provides 
a .site for both critical contemplation and detached reverie. 
Everything is "wonderfur' in Ben Frost's paintings. One depicts a pair of dead-
eyed prc-pubcsecnts shooting smack in Ihe .sunshine, while instruction-manual 
aeroplanes fall from an eggshcli-blue sky. On one level. Frost is cleariy taking 
the piss - and to good effect. On another, however, he mounts an attack on the 
constant vilification of young people in the media as drug-addicted gen-.Xers 
lost to Satan's legions. 
Mark GGinez 
Editor's note: Semper editor's would ju.st like to acknowledge the context in 
which this artwork is viewed. Perhaps the boundaries of what is seen as offen-
sive or sexist can be justified wlK'n considering thai art has a critical function. 
nion Week 
IVIark^ Day 
red12July 
FREE BBQ! FREE BANDS! 
Join the Union's Clubs ft Societies 
Enquiries: 3377 2211 
Kommedy^ ^^ ^^  
fernpetition 
hii13July 
:REE ENTRY! CASH PRIZE! 
/pm at the Pizza Cafft. Free entry. Pick up 
I mt'ry forms at;Un.ipn buildings ft refectpries.' 
IQ Students only;;Entry forms duebyBpiji, 
Q^m^m^m'm,:: /• 
plpFTflCASW 
rind the location o f Wally! around Campus! 
Pick-up entryfortnsfrom Activities, Union . 
^dmin. and the refectories. En.trY.forms must 
e in to Activities (under main refec) b / 
i2pm,FriJ4th July, Enquiries: 3377 2200 
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CyberSects 
Weird-ass religious groups 
Over the years, a number religions have sprung up with some 
quite unusual customs and beliefs. 
(Like Christianity, I mean, Jesus rising from the dead. Really. 
They find his body is missing from his tomb, and the most 
logical explanation they could come up with was that he 
somehow managed to return to life after being left to decay 
for a few days and tcleport himself to heaven. What they hell 
were they smoking when they came up with that answer? 
Anyway, I digress.) 
Every religion has to have a starting point. Often when a reli-
gious group is founded, it must run the gauntlet of being cat-
egorised as a 'fringe' group, much like Pauly Shore fans. It is 
often up to the leaders or followers of these groups to prove 
that they are nowhere near as bad as a "Son-in-Law" or 
"Biodome". 
What exactly qualifies as "weird" differs from culture to cul-
ture, with the exception of necrophilia. Here is a sample of 
some of the weird-ass religious groups out there. 
Mothers, lock up your daughters! The Campus Christian 
Movement - Brisbane 
(http://www.powerup.com.au/~jchia/ccm.html) is here to try 
convert you to something called 'Christianity', whatever that 
is. According to this site, they organise 'trips'. In my opinion, 
cults that promote drug use should be banned from campus, 
just like the communist party. 
National Committee For Amish Religious Freedom 
(http://holycrosslivonia.org/amish/] are a lobby group for the 
Amish people and are based in the US. However, what they 
failed to explain is how a group of people who don't believe 
in electricity can make a website. 
If you want a comprehensive list of religious websites and have a couple 
of days up your sleeve, Religious Denominations, Orders, Sects, Cults and 
some Secret Societies (http://www.kassiber.de/cults.htm) is the site for 
you. Enter at your own mind-numbing peril. 
The popularity of shows such as the "X-Files" and "Home and Away" 
have led may to believe that we are actually being controlled by beings 
from outer space. 
Religious Movements Homepage: UFO Cults 
(http ://cri.itc.virginia.edu/~Jkh8x/soc257/nrms/ufos.html) provides infor-
mation on groups who's ideology includes alien involvement. 
And finally, quite possibly the weirdest cult out there is tlie cult of One 
Nation. Young Nation Index 
(http://www.onenation.com.au/New_Pages/Young_Nation/Young_Nation_ 
Index.htm) pretty much states in full what we all think these guys are all 
about. You'll understand when u see the site. 
CyberSects on the web: http://cybersects.n3.net 
By Ahura Mazda 
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Hello and welcome 
to a column that we 
hope will become a 
regular part of Semp( 
with whom 4ZzZ have been get-
ting very cosy of late - tune in to 
"Brisbane and Bev/ond" every fortnight at 12.30pm, 
to hear the dulcet tones of Semper's very own 
Thorun and Ben, as they give you News This 
Fortnight. 
For the uninitiated, community radio 4ZzZ broadcasts at 
102.1 on the FM dial and has been showcasing the best 
of alternative and independent music, news and current 
affairs, for nearly 25 years. For a more detailed history 
check out our website at www.4zzzfm.org.au 
So what's happening in the world of Zed? The 
news department is having a facelift so if you're a bud-
ding journalist then get in touch - one of the great things 
about the station is that there are heaps of opportunities 
to get trained up and skilled in many areas - the only 
thing we ask is that you subscribe! 
Subscribing is your way of showing that you love and 
support 4ZzZ, as well as your pathway to discounts, 
prizes and immediate credibility. For students it costs 
$25 a year, $15 for those under 18 and $40 for the full 
time employed. If you have a loved one on the inside 
you can subscribe them for free and you can also sub 
your pets and favourite possessions for $5. 
I guess that's it for an introduction, I feel like we know 
each other so better now. Watch this space each month 
for the latest in Zed news and information. And keep 
your eyes out for the new 4ZzZ CD "Get Trucked", fea-
turing acts such as local bands Blowhard, Six Ft Hick 
and Full Fathom Five as well as other Aussie icons like 
TISM, The Celibate Rifles and Barry Crocker! 
>054 
what's on stuff 
Shakespeare's Trollus and Cressida 
Opening Friday July 21 
Wednesdays to Sundays, July 21 to August 5 
Princess Theatre 
Ruthless the musical 
Launching on Thursday June 1 
June2to June 17 
Mixed Company Theatre of Comedy 
Schoneil Theatre 
Soiree -International House 
July 22, midday until late 
Cultural Festival 
69 different beers and spirits 
2 stages, continuous performances 
Ethnic foods 
Cultural displays and exhibitions 
Free entry! 
Mature Age Students email list 
Mature Age students can now keep in touch 
via the new mature age email address. The 
address will be used as a message board to 
keep people informed of upcoming event, 
important issues etc. It's at "mature_age@hot-
mail.com" and the password is "university" 
BIV2000 
51st Australian Intervarslty Choral 
Festival 
June 30 to the July 16 
Concert 1: Saturday July 8 
Verdi Requim, QPAC Concert Hall 
Concert 2: Saturday July 15 
Choral Festival Concert, St John's 
Cathedral 
More info: 
Martin Beach ph (07) 3895 8102 
publicity@biv2000.aicsa.org.au 
Colleen Kotkama ph: (07) 3720 0096 
secretary @ biv2000.aicsa.org ,au 
The 2000 Semper Women's Issue 
On the 29th of May there will be a collec-
tive meeting to discuss the upcoming 
Women's Issue of Semper. The venue is 
as yet undecided. 
For further info come and see Thorun in 
the Semper office or email her at 
uqsemper@hotmail,com 
WINTER BREAK WORK 
Cash Scholarships Awarded 
Infinity Brisbane has created a 
Program for students to earn 
money over their break in a 
customer Service/Sales area. 
Benefits of the 2-6 week program: 
Scholarships 
Full training 
Team Environment 
Great resume experience 
Day/Evening/Weekend 
Ali majors considered 
May continue during semester 
Interview Now 
Start after exams 
3870-3133 
Or apply online at 
HYPERLINK "http://WWW.STUDENTWORK.C0M.AU 
WWW.STUDENTWORK.COM.AU 
Night Thoughts 
Arts fi mi^ Chris Vernon 
Over the past few weeks, I've cneountcred some 
conflicting opinions as to the role and validity of 
the Working Party on the Reorganisation ofthe 
Arts Faculty. Some of its critics have made the 
case that the Working Party was merely estab-
lished as a token gesture on the part of the 
Executive Dean of Arts, to allow him to be seen 
to be consulting those parties with an interest in 
the reorganisation. Proponents f^ f ^^^'^ argument 
have put the line that when the Arts Faculty 
crunches an eleventh hour proposal for an Art-" 
Reorganisation through, a proposal which .-'^^y 
defy all academic and adminIstr-*--'^  reasoning, 
that the faculty can poiP--^ haijdf\i! of staff 
and student reps. " "^  ^^^"^ ^^'^' he process was 
d rt ken "'^^ extensive consultation with par-
ties p*^  
At this point, I should step back and say that I'm 
definitely no apologist for the Faculty, the 
Executive Dean, nor indeed this particular 
Working Party. I, like all students, have viewed 
this restructure with a healthy degree of scepti-
cism from the very beginning. The Union, 
through its WP reps, and its submission to the 
WP, has objected to the make-up of the WP, and 
10 the manner by which some reps were clect-
Ld. But we must recognise that there are times 
when it can be beneficial for students to have , 
Union participation in such fora, ev^n. w^''" "''^ ' 
some aspects of the forum invo)--^ -'-^ ^^ ^^^^ 
than perfect. 
Perh?.'-' inc Executive Dean will ignore the 
/^\fp's recommendations. Perhaps the Executive 
Dean ivill screw students ever and then point to 
the Union WP reps, and argue that the views of 
students were listened to. But the reality is that 
students have been offered representation on 
the WP. To refuse such an offer would merely 
legitimate the Executive Dean's right to fuck 
students over. Most significantly, it would 
mean that the Union would be one step 
removed from where the action is, and less 
likely to learn which students might be worse 
off, thereby starving itself of ammunition it can 
fire in an activist campaign. 
I'm not sure of why I'm even writing this arti-
cle at this stage. The reality is that the Arts 
Restructure WP will probably have completed 
its rf/.>-5"-'iitions by the time this Semper has 
gone to print. But I think that the ba.sic princi-
ples underpinning my argument can be trans-
ported to other situations. Unions should have 
representation on all committees, which make 
decisions or recommendations which may 
impact on student welfare. 
Over the next few months, things are gonna 
get interesting, as the Union steps up its cam-
paign against the excesses of the economic 
rationalist principles which underpin this 
restructure. The WP will hand down its recom-
mendations mid May (probably), and following 
staff and student fora, they will be received by 
the Executive Dean. He may then choose to 
ignore all or part ofthe recommendations, as 
he writes a formal proposal for an Art Faculty 
restructure. This will then be presented to the 
Senior Deputy Vice-Chancellor, and then the 
Academic Board and Senate. At this stage, it 
would seem unlikely that any restructure is 
implemented before Semester 1, 2001. Watch 
what the Union's up to, and join the campaign. 
^ 
Microsoft 
'••"n.. 
Academic Edition 
plus $30 
Cash Back 
dttgfmPwwH^wto**-'.:'',"-^ Miciosoft 
"cTlell W a rvft. «»««< 
A'- ^^/'^ \'ii!.iKi:i\: !< )i-7/ A/i'i/^ 
i : ^ ^ : . . 
Academic Edition 
plus $30 
Cash Back 
See your Uni campus comiiuter sho^ 
or Hook shop TODAy. ^  ^ 
PIUS other great offers on Micn^soft products. umiUKiHmeoni, 
MlCfOSQff 

\ ' 
Come up with a suitable caption for tills image of Vice 
Chancellor John Hay and win dinner with him at 
Custom's House! 
Here's some suggestions: 
Vice Chancellor John Hay re-structures 
the Arts Faculty! 
VC takes a new position on the Arts 
Faculty 
What is Vice Chancellor John Hay doing 
to the Arts Faculty? 
Please email suggestions to "uqsemper@hotnfiail.com" 
i^±k^\•.•:' 
INTERNAL 
STUDENTS 
ONLY 
Candidates must not remove this 
paper froni the examination room. 
The University of Queensland 
First Semester Examination 
SEM101 
Fun things to do during an exam 
(for a subject that you're gunna fail anyway). 
1. Walk in with a film crew and claim that they want to do a 
documentary on you. Get them to ask other students what it's 
been like studying with someone as famous as you. 
2. While doing the exam, discuss the questions with yourself 
out loud. If a supervisor asks you to keep quiet, just say "As if 
you can really hear my thoughts!", and comment on what a 
jerk the supervisor is. 
3. Before the exam, rush around in a panic asking people if 
they've studied the Rodienski Principle. 
4. If it's a multiple-choice exam, try and make the responses 
spell out words e.g. DAD, CAB, ABBA, DCCAB. 
5. Bring along the textbook for that particular subject, and use 
it to work on your pectoral muscles. 
6. Bring cheerieaders. 
7. Every 10 minutes, rip out a page from your exam paper and 
eat it. 
8. Hand your paper in after 20 minutes, and ask them if 
they've got anything harder. 
9. Bring along Vice Chancellor John Hay along and "Trade 
rhymes wit da VC". A DJ is optional, but preferred. 
10. Every time you get to a difficult question, make explosion 
sounds. 
11. Before the exam, eat the top three students in your class in 
an attempt to absorb their knowledge. 
12. If it's a science subject, answer questions with long-winded 
responses instead of formulas. Make regular use of the phrases 
"serving suggestion" and always refer back to the number of 
angels that can fit on the head of a pin. 
13. Bring along a big bag of cotton swabs and attempt to take 
DNA samples from everyone there. Add them to your collec-
tion. 
14. If it's an arts subject, partake in some performance art dur-
ing the exam. What are they gonna say? 
15. Try and suck your own toes. If you cannot do this, suck 
someone else's toes without telling them. 
16. Draw inverted pentragrams on the desk and summon a 
Mini-Satan, (thanx Steve) 
17. Dress up as an alien and hand out space cookies, 
18. Make up your own alphabet, and do the exam using that. 
For extra ftin, request clay tablets to write on, and a mini-oven 
to dry them in. Remember, the university cannot discriminate 
against you. 
19. Plant a friend at another desk in the exam. Get them stand 
up in perusal, shout "I JUST CAN'T TAKE THIS ANYMORE!!!" 
and run from the room. 
by Pedro Valdez 
BsfiSES^5SrwSS«Smv!??^f^S55^?^5?^?S^n!iS!!?^^ 
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Nothing to do because every video store in 
town has a wanted poster with your face 
on it? Tried to leave town for a beach hol-
iday, but endeti up at Southbank? Worried 
that BrisVegas might be addictive? 
Semper (with the help of the able scien- ' 
tists of the UQ Department of Psychology) 
has come up with a sure fire test/guaran-
teed to answer the question ... 
Brisbane 
1)- In order to escape the clutches of 
Brisbane you; 
a) Eat Macdonald's for a month, swim out 
beyond the two mile limit and hope to get 
picked up by a Japanese trawler that mistakes 
you for a Minky whale. 
b) Hijack a City Cat and re-enact the tri-
umphs of your Nordic ancestors by pillaging 
small towns along the English coast. 
c) Pretend to go belly-up in your 7-year-old 
brothers fish tank in the hope that he will 
flush you to Bali. 
d) Rent out Kids and thank your lucky stars 
that you don't live in that awful New York 
Place. 
2)- You begin to deny that you are in 
Brisbane by; 
a) Move into a backpacker hostel and con-
vince everybody that you're from a small 
pacific island community which you all had 
to leave once Leonardo DiCaprio arrived to 
film The Beach'. 
b) You decide to recreate the action and 
adventure of Pampolna's 'Running ofthe 
bulls' flushing a large herd of UQ scrub 
turkeys through the great court on a 
Wednesday lunchtime. See who survives, see 
who falls. 
c) Declare yourself 'Ruler' of your small 
nation-state sharehouse and assign important 
cabinet positions to your house mates. 
d) You don't want to leave Brisbane but you 
do dream of one day moving to Kenmore 
where they have Rocket buses to Indooroopilly 
Shoppingtown every 10 minutes! 
3)- A friend shows you photos of their 
recent trip to Italy. Do you; 
a) Kill their pet and leave a fake suicide note 
saying "1 warned you it was either me or Italy. 
The 'Pet Chalet' I've gone to doesn't involve 
being mounted by large Alsatians!" Sign it 
"Fifi." (Remember that dogs use paw prints 
not real names.) 
b) Ask them if they had as many flavours in 
Italy as they do a Gelataria Venezia in the 
Valley 
c) Bump them off, draw your face onto their 
photos and claim the memories as your own. 
d) Innocently tell them that if they liked the 
Tuscan Hills, they'll love camping at Bribie 
next summer. 
4)- While passing King George Square on a 
Friday nite you observe the kids lining up 
for Sooriey's latest bluelight disco. Do you; 
a) Conclude they will probably be having 
more fun and be getting more heavy-petting 
than you. 
b) Don a hot pink boob tube and some 
Skechers and prepare to get down and dirty. 
c) Gun them all down - chop them into slices 
and then distribute them out of the back of a 
van in the form of sandwiches for homeless 
people. 
d) Volunteer your services as chaperone at the 
next dance where you will make sure that you 
can still see daylight between couples, that the 
giris skirts skim the ground when they kneel, 
and that boys hair doesn't touch their collars. 
5)- You're rired of the same old Brisbane 
subcultures so you decide to use genetic 
engineering to mix and match the best 
properties of all of them. Do you create; 
a) Gothrics- A breed composed of the Cafe 
Ric's crowd and Brisbane's gothic set. They 
would be able to dance in the hottest and 
most humid of Brisbane's clubs and not have 
their make-up run. (Mooks will release a spe-
cial range of frilled cuff shirts to cater to this 
crowd.) 
b) Popfers- a group made by combining 
Britpop loving popsceners and tree hugging 
ferals. Splicing their genes would produce a 
breed characterised by shiny black dreadlocks 
and the belief that the Earth Mother only truly 
appreciates fire twirling if it is done to Pulp's 
"Disco 2000.' 
c) Resistuppies- By cross breeding resistance 
members with yuppies you would produce a 
subculture that tried to get you to sign a peti-
tion calling for affordable twelve month 
mobile phone plans for all with eveiy copy of 
Green Left weekly 
d) You don't believe in mixing sub-culture. 
Last time one of your cousins married outside 
of your family their kids ended up with only 
three fingers. 
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6)- Rather than merely dreaming about sex in exotic locarions, 
you decide to; 
a) Have sex at the back of the lecture theatre during a French lec-
ture. If discovered claim that you were overcome by all that 'Dirty 
French Talk.' Ask if you will be getting full marks for tutorial partici-
parion. 
b) Have sex in the pirate ship at the top of the Myer centre. Inform 
the surrounding children that you couldn't decide on a pirate ship 
ride or a pony ride, so you opted for both. 
c) Create a life size model out of your ideal partner out of old travel 
guides and empty tissue boxes. 
d) After that last phone bill you can't even think about sex! 
If you chose mostly b's You and Brisvegas seem well matched -
but you want more. Unfortunately, no one is likely to give it to you 
if you leave. But don't worty - you will do better in your physiother-
apy degree once you devote more time to it and less time to explor-
ing the shallow end ofthe genepool. Once graduated, you'll be able 
to earn enough to buy that Ikea furniture you've always wanted. 
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If you chose mostly d's: It is fairly safe to suggest that you will 
never leave the plastic and twinkling neon that is Brisvegas - in fact 
it is unlikely that you will leave your parents garage. You're not 
bothered by this. In fact you plan to stay as long as they keep play-
ing all your favourite CD's at Toowong Woolies. Your private school 
teachers may have told you that you were destined for greatness -
but then that's what your parents paid them to do. 
Brisbane -• Bangkok -» Kathmandu overland to Delhi •• London •» 
Frankfurt •• New York overland to LA •• Brisbane • ( FRa>i $ 1 7 9 9 
Brisbane •• Singapore -• Phuket overland to Bangkok -» Athens 
overland lo Istanbul •• Honolulu -* Fiji -» Brisbane • — ( F R O M $ 1 9 4 5 
Brisbane 4 Bali •• Paris 4 Rome •• London 4 Nairobi 
overland to Harare -> Brisbane xSjMii 
H A W K E N DRIVE OPENING SPECIAL 
FREE MOVIE MONEY FOR FIRST 20 BOOKINGS 
SIHDENtFK f^vt^  
C h e a p A i r f a r e s S t u a e n r s 
126 ADELAIDE STl^EET • H A W K E N DRIVE OPENING 5 J U N E 1800 069 063 
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shing Pumpkins 
Irna/the machines of God 
organ sure is s difficult bastard, isn't he? Over the space of 
ten years, Corgan has steered his band down a twisting musical 
path, from the Sabhath-mects-Floyd riffcrama of debut album 
Gish through to 1998's Adore, an album of muted electronica and 
wistful balladry. That album, whilst being the Pumpkins' most 
original and cohesive album yet, was also their poorest selling. 
And so we come to Machina/the machines of God, which, on first 
listen, sounds a liUle disorienting, not to say impenetrable. Only 
the tVr'o singles, The Everlasting Gaze and Stand Inside Your Love, 
directly recall the Pumpkins' past glories, the former in its hard-
rocking guitar slog, the latter in its stately emotional yearning. 
After Ei few spins however, the subtle nuances of the songs start to 
reveal themselves, and previously buried hooks rise to the surface 
and grab a tenacious hold. In fact, the album stands as the band's 
most pop-oriented disc yet, albeit a twisted, obtuse kind of pop. 
Try Try Try, and This Time, for instance, boast insidious melodies, 
full of longing and tinges of regret, set against a filmy backdrop 
of quietly sparkling guitars. With Every Light marries a jaunty, 
skipping beat to a wonderfully sunny melody, while lyrically 
Corgan trys to find hope amidst despair: "every light I've found/is 
every light that's shining down on me/I'm never alone". 
At the other end of the musical spectrum, Glass and the Ghost 
Children is a very strange excursion into weirdness, two different 
songs bridged by an interlude containing, apparently, a tape of — 
Corgan spilling his guts to his shrink! Heavy Metal Machine, 
meanwhile, is just that, a churning guitar dirge that is seemingly a 
pisstake, not only of the Pumpkins' long-gone riff-happy days but 
also of the many bands that were "influenced" by their sound, 
complete with stadium-esque crowd chanting ("heavy metal, 
heavy metal machine!"). 
Lyrically, Corgan is often more wilfully obscure than ever before 
("never disturb the presence of resunection crutch"... er, quite), 
which sometimes threatens to get in the way of the music, but 
mostly the songs manage to overcome Corgan's more out-there 
lyrical pretensions. 
It's hard to see many fans of Gish or Siamese Dream really dig-
ging this album. Those that are prepared to cast aside their pre-
conceptions and give the disc time to sink in, however, will be 
amply rewarded. Machina stands as the Smashing Pumpkins most 
fully realised statement yet, and deserye^he time it takes to fully 
get one's head around it. Another;4niimpii. 
Kate Scott. 
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Elliott Smith 
Figure if 
I knew I was going to love this album before I had even had a 
listen. I knew I loved XO, Smith's previous album, as nmch as the 
four that came before it. I wasn't expecting a stylistic departure 
of any kind. I knew what I'd get would be gentle folk songs with 
lyrics worthy of copying out and pasting on your walls (quite an 
achievement) and 1 knew that 1 probably wouldn't stop 
listening to this album for at least four weeks. And that even 
after constant listening, I wouldn't bore of it. I think, with Figure 
8 , I got all of those things. Not that the predicability was a bad 
thing - quite the opposite. Buying an Elliott Smith album is 
knowing you're getting something so amazing it'll be hard not to 
constantly bore your friends with how much you love his voice, 
his quiet songs and his not so quiet ones and how you mink the 
highlights are "LA " and "Happiness". 
This album is slightly different, however. It seems quite a bit 
more upbeat and maybe even (gasp!) happier than XO. There is 
none of the profanity that can be found on his previous albums 
(I believe Elliott Smith to be one of the few people w'no can 
[swear and still sound so nice that even my nanna wouldn't 
mind). There are no songs this time about being lost in a sea of 
vodka - in fact no alcoholic references at all, really. This album 
is just different enough from its predecessors to make captivating 
listening. 
Figure 8 contains the perfect contrast between Smith's orchestral 
masterpieces and the "alone with a guitar in the kitchen" type 
songs. And how could one resist his wonderful lyrics - "If 
patience started a band, I'd be her biggest fan..." 
Kelly Ventress. 
Methods of IVIayhem 
Methods of Mayhem 
More-whiny pseudo rap metal crap overloaded with 16 year old testosterone? 
Is anyone still buying this shit? Really? 
Loaded with profound titles ("Get Naked", "Mr Someothershits") and insightful 
lyrics ("Ride the cock till it hits the spot") Methods of Mayhem have managed 
to lower the collective IQ of their target audience at least ten points. Respect 
for women takes a beating as well - reduced to stereotype "bitches" and 
"fucking ho's", they are exhorted "Expose your busts". This is commercialised 
cashing-in at its worst - a white millionaire rapping about the black ghetto? 
Can you say credibility? MoM also make a pathetic attempt at anti establish-
ment polincs in "Proposition Fuck You". 
"Methods of Mayhem" are a group of faceless musicians hired to back up 
Tommy Lee, a washed-up has-been whose only claims to fame are drumming 
in the most forgettable hair metal band of the eighties and marrying the most 
ogled bags of silicon on the planet. Incredible that someone so old can still be 
so juvenile. Contrived, banal, boring, irritating, pathetic. 
Someone give him a bullet, please. Barry Saunders. 
"Pull Up To The Bumper" Deni Mines U-576 
This remake song comes from The Wog Boy soundtrack. It's your 
typical commercial dance pop song reminiscent of Strike's U Sure 
Do with its piano and drums backing track. The first version is 
mixed by The Leigh Brothers. Deni's singing is adequate but it does-
n't really show off her talent. The second version, mixed by Will 
Adams, has the same vocal track with a more laidback backi:ig 
track. There's a twangy, almos: reggae, guitar with a funky bass. 
This 2 track CD single has the classic Valiant car's rim featured in 
The Wog Boy, as the CD art which is probably the most interesting 
thing about this single. Unless you like commercial dance pop 
songs, of course. 
An Urban Issue 2 Q out of 5 skyscrapers 
Fun Lovin' Criminals Mimosa 
The Fun Lovin' Criminals have long had a reputation for well 
written, laid back songs that made it all seem so effortless and 
easy. And so we have Mimosa, a collection of blues and jazz 
standards mixed with lounge versions of their own signature 
tunes. 
Huey performs with a relaxed air, laying down fluid rap and 
tuneful singing while holding down the jazz and bluesy guitar. 
His two bandmates fill out the sound with authentic lounge 
instrumentation - it sounds like at least a five piece band. The 
beats are quite reperitive and hypnotic - great if you like that, 
irritating if you don't. 
. Song selection is quite varied, ranging from the classic "I'm Not 
in Love" to Ozzy Osboume's "Crazy Train" to their own "Scooby 
Snacks". The styles don't stray too far from the overall pace of the 
album, but they manage to put their spin on hoedown blues, jazz, 
country, Hawaiian and lounge without ever sounding shmaltzy. 
Very skilled, very subtle. In a word, smooth. Bar^ Saunders. 
The Last Yellow 
Armed, Dangerous on her Majesty's Social Security 
Tiie Last Yellow is the sort of film that only the English could 
make. Only the English could make jokes about themselves so 
well and .so lovingly, only they could offer baked beans on toast 
10 someone as their last meal. Filled with bad haircuts, worse 
,suits and great lines, The Last Yellow tells the stoiy of a middle-
aged loser (Mark Addy), who likes to think of himself as a hit 
man, and a teenage dropout (Chariie Creed Miles) out for 
vengeance. Armed with a pistol, bad suits and a giant panda doll 
they head to London to kill the man who disabled the dropout's 
brother. As their incredibly amateurish plan unfolds, everything 
just gets worse - the witnesses and participants keep increasing 
along with their mistakes and their chances of getting away with-
out being busted just keep getting slimmer. And if only they 
, could bring themselves to kill someone. It's a very funny film. 
U-576 is a submarine action film set in the Second Worid War. An Allied crew hijacks a 
German lifeboat in the hope of obtaining the elusive Enigma code. Things don't go quite to 
plan and the crew end up having to navigate a damaged German submarine. 
Now, the Germans are pretty tired baddies. I mean, it's more than fifty years since the war, 
and they're still being used again and again for boys-own rites of passage adventure fiicks as 
bullet fodder or uptight hysterical Ilitlcrcsquc / icy cool Arian uber-villains. In some ways U-
576 is an improvement on the usual type: firstly, the Germans actually speak German instead 
of English with bad accents. Even better, Sean Conneiy isn't cast as a kilt-wearing German 
with a Scottish brogae. 
Possibly, though, the makers of U-576 realized an audience of today has a broader picture of 
the average German than a nun-raping, knee-slapping Hun. To really convince the audience 
of the innate BADNESS of the Germans, hence establishing a good/evil dichotomy essential 
for tiie 'hero' discourse to work, an incongnious scene is tweaked into the film. The German 
submarine crew stumbles (in the middle of the Atlantic?) across a liferaft of stranded Allied 
civillains, who beg to be taken aboard. The captain says something about Hitler's orders of 
taking no passengers, and shoots them to bits. The audience tut-tuts (though I laugh aloud) 
and we now know that the baddies arc indeed very BAD and therefore jusrified cannon fod-
der. 
I suppose this is just as well. I mean, we wouldn't want any subtle complexities like charac-
ters that exist somevdierc between perfect and a perfect get in the way of a good v/ar yam! 
Admittedly, the movie wasn't made for the likes of nie, but judging 
from the post-film vibe in the male loo, gaping holes of impausibility 
made it equally unpalatable for the average reader ofthe military 
glossy. 
A sinking feeling for ail, really. Nick Cavanagh. 
Wintersleepers 
Wintersleepers is the first film directed by Tom Tykwer. With none of the raw energy of his 
most famous work, Rnu Lola, Run, Wintersleepers is an existential and super-European tale 
where the female characters each dress in one colour, one of the characters takes photos as he 
has no short term memory and everyone wears fantastic jackets. There is stunning cine-
matograghy, there are Incredible images of the Alpine villages, there are even quite a few 
scenes in bars and cafes. 
The stor>' follows a number of seemingly unconnected people - we see a drunken Rene steal 
Marco's car from outside his lover Rebecca's hou.sc and is involved in an accident, injuring 
Theo and sending his daughter into a coma. Rene meets Laura, Rebecca's roommate and nurse 
in the hospital where Theo's daughter is deteriorating, and they become lovers. The stories 
gradually become more interconnected as Marco becomes jealous of Rebecca's friendship with 
Laura and starts an affair, and Theo searches for the man he incorrectly believes to be responsi-
ble for the death of his daughter. Sounds complicated? Well, you'll just have to see it. 
Tykwer shows himself to be a exceptionally talented film-maker who's only going to get better. 
It may not have Lola's red hair or Mani's great tattoos, but Wintersleepers is a fantastic thriller 
well worth seeing. 
Wintersleepers is released on video in Australia by Siren Entertainment. 
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Bloon and friends f ] 
Cubberia Folk Club, Fig Tre^PocJ^et 
19th April 2000 
It has often been conjectured that BrisVegans don't go 
out, I, Kenny Phillips, work hard to counteract this 
rumour. Never-the-less i: cannot be denied that we in 
BrizVcgas are sometimes prone to a distinctly suburban 
view of life. This is why the Cubberia Folk Club in Fig 
Tree Pocket is so refreshing. Providing the perfect com-
munity venue out in the lush suburban wilds, Richard 
and his crew of merry hosts have shown us new ways to 
indulge our love for music and company in a disrinctive-
ly BrizVcgan setting. An April full moon proved the per-
fect excuse for the inaugural event. The club house, really 
the rumpus room of Richard's house, was nothing if not 
Looking For Alibrandi 
intimate. However free coffee and baked potatoes 
and a soft plentitude of floor cushions allowed 
one to get really comfortable. Outside, an array of 
outdoor settings allowed one to take in the clean, 
cold air of a verdant Fig Tree Pocket full moon 
night. 
Meanwhile inside, Richard and several friends 
played intimate and, well, folky tunes. With a cold 
beer in one hand and a hot strong coffee in the 
other, 1 was able to settle back in my cushion and 
imbibe some of the really superb ambience that 
the Cubberia Folk Club folk had created. A motley 
but exceedingly friendly crowd greeted each act 
with sparse applause but overwhelming good will, 
and I would be very surprised indeed if a good rime 
was not had by all. It was especially excellent to see 
Bloon play, as they are one of my favourite old-
skool Brisbane bands, and they nowadays play 
rarely to a lucky few. Tonight they were great. Their 
melodic shoe-gazing pop would sound anachronistic 
if it wasn't so warm and pretty, but it is, so it does-
n't. All in all, a more chilled-out evening I couldn't 
imagine. There may well be another Folk Club on 
soon. If you hear of one, and especially if you live 
out in the green leafy suburbs of the West, seek out 
an invitation with all haste. 
Looking For Alibrandi is the coming of age story of the spirited Josie 
Alibrandi (played by Pia Miranda). Josie is in her final year of high 
school where she is Vice Captain. Her Italian mother (Greta Scacchi) 
is raising her daughter single handedly under the watchful eyes of her 
even more Italian mother; Josie's Nonna. Nonna believes that the 
Alibrandi women are cursed. Why else would her daughter be raising 
Josie without a husband? 
SO, IT is up to Josie to break that curse. Like studying for the HSC, 
being Vice Captain next to the snobby overprivileged Captain at a 
Christian giris' school and trying to get out of seeing Nanna and her 
woggy ways wasn't hard enough? Then unexpectedly, her father 
(Anthony La Paglia) whom she has never met, shows up. 
So now she's supposed to embrace him, Nonna's curse talk and go to 
the senior prom and have a good rime? Maybe that's what Josie has 
to do to know what it means to be Alibrandi. 
Pia Miranda delivers a good performance that will take you back to 
when you were a teenager who knew everything about everything. 
Josie's temper makes for many comic moments and this movie will 
ensure that the audience embraces Australian-Italian culture. 
This great Australian film doesn't over-advertise Sydney's landmarks 
and tackles the issues Hollywood films don't, if a litfle light-heartedly. 
Its light comedy and teenage angst with a bit of romance story is 
funny as most good Australian films are, with its quirkiness lying in 
the various fantasy scenes that reveal Josie's lustful thoughts. Look 
out for the two spunky guys who feature in these (John and Jacob). 
You'll be cheering for this giri hero all the way as she's Looking For 
Alibrandi. 
An Urban Issue 4 out of 5 skyscrapers 
Check out the website at www.alibrandi.com.au 
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The TIgger Movie 
This is the latest Disney kiddie flick that's all about Winnie the Pooh's tiger friend, Tigger. 
In The Tigger Movie, Tigger is (as always) looking for someone to go bouncin' with. 
Everyone is too busy preparing for the coming winter, to go bouncin' with Tigger. His 
friend Roo suggests that if Tigger could find his tigger family, they would all go bouncin' 
with him. So Tigger sets his heart on finding his Tigger family. 
His friends help him search high and low for other tiggers. Then Tigger decides to send a 
letter in the hope of finding his family. His friends see how excited Tigger becomes aboul 
the prospect of having family out there. However, winter is coming fast and no tiggers 
have written back. 
His friends decide to write back to him to cheer him up, signing off with Your Fatnily. 
Then Tigger really believes that he has real tigger family members. So instead of cheer-
ing Tigger up, his friends have raised his hopes. So without giving away the whole plot, 
this sweet but sometimes sad story continues to unfold, finally delivering the message 
that his friends are his family. 
Those who love the, at times, self-involved Tigger know that he has his heart in the right 
place. His penchant for bouncin' and generally having fun sometimes annoys his friends 
but makes it really hard for them to see Tigger down. We all have a friend like Tigger; 
the one who always puts having fun above everything else and is a joy to have around. 
All of Tigger's friends are here - the enthusiastic Roo, good ol' Winnie the Pooh, the 
meek but sweet Piglet, sensible Rabbit and cynical Eeyore and Christopher Robin makes a 
short appearance, too. You (and the kids) will enjoy the songs especially Winnie the 
Pooh's lullaby to send the bees to sleep and Tigger's Super Dooper, Loop-de~iooper, Aly-
ooper Bounce when Tigger is trying to teach Roo this technical trick, normally reserved 
for tiggers. 
Tigger and his friends are perfectly characterised in this movie. On a deeper level, the 
story is a little sad as with Bambi, The Lion King and all the other Disney flicks but that 
just makes the inevitable ending all the more meaningfuL 
An Urban Issue 3 il out of 5 skyscrapers (4 0. if you love Tigger) 
Check out the website at www,riisnpv.rnm and click on Walt Disney Pictures and you'll 
find the Tigger Movie site. 
Ether. Wednesday nights @ The 
Zoo. 
s is not a photo of DJ Fluent JB 
Wildside. 
ABC TV. Monday nights, 11.30pm. 
With DJ Fluent JB. 
Semper hasn't stooped to active review assasinations too 
often this year, but after being invited oul to Liihcr 
recently, Semper decided that enough is finally enough. It 
is time someone pointed out just how unbelievably crap 
DJ Fluent JB really is. 
The Zoo is a gorgeous venue. Wonderful music happens 
regulariy there. .And I'm not even opposed to the concept 
of singles clubs. They seivc a purpose. There are a lot of 
people out there who like the idea of a place where ihey 
can meet other people, get dmnk, and possibly gel lucky, 
all without wearing a collared shirt. And the alcohol sales 
at Ether probably help subsidise the more noble activities 
The Zoo undertakes. 
But the "DJ" at Ether, and 1 use the term "DJ" advised-
ly, really does dcsewc scathing comment. Quite sim-
ply, she is wack. DJ Fluent JB may or may not have 
the initials JB, but she is not a DJ and she is certainly 
not fiucnt. How can you be fiuent when you can't use 
a mixer? In lact. how can call yourself a DJ when you 
don't actually mix? Let's leave the more advanced 
skills of turntablisni, like say scratching, out of it here. 
1 don't expect the patrons of Ether come expecting to 
see Rob Swift. But Fiucnt JB has about the same level 
of DJ-ing abiliiy as, well, you or I. Don't believe mc? 
Here's her technique; Fluent JB plays one record after 
another. I'll tiy and exphiir. this astonishing feat of 
skill a little better. She plays one record, then takes it 
off the platter, and then plays another record. And she 
plays the sonic records every week in the same order. 
Now I don't v;anl to sound mean-spirited, but that's 
not a DJ. Thai's a dude playing records. 1 can hit one 
drum with one dnim-stick; I don't call myself a drum-
mer, nor do 1 say I can drum. Because 1 can't. And 
Fluent JB cannot DJ. Want to check out some real 
turntablisni? Check out Rics upstairs on June the 4th. 
i 
Hidden away late on Monday nights is the liest Australian TV show of the 90's. It's Wildside. in 
the spirit ofthe urban, I'm going to talk about this show at some length, it is one ofthe most 
important representations of the Australian city - ever. 
Wildside was commissioned by the ABC from Gannon Jenkins, the innovative Sydney production 
team that created Heartbreak High. That show, while rating pooriy in Australia, has been a sur-
prisingly successful seller overseas. This correspondent, while doing some part-time English 
teaching assistant work in Martinique, was asked constantly by the French West Indian high..,^  
school students about it. But Wildside is a veiy different show. It never made money. Indeed, it^  , 
was probably unshowable on a commercial channel - too edgy for Seven or Nine, and too i 
expensive for Ten. '\ / 
But the ABC, and this is why we should all thank the heavens for the ABC, commissioned it and 
gave it a run. A real run, in prime time; an 8.30 slot. And they persisted, even when it rated 
quite poorly. Which it always did. Wildside was, quite simply, too close to the bone. Not for 
Wildside the tightly-scripted, anodine soap of a Blue Heelers. Wildside was highly improvised, 
the script changed and developed on the fly. Camera shots are jerky and hand-held. Morals are 
hard to come by; people rarely smile. And while the performances were often nothing short of 
amazing, this was not a star-driven show. Instead there was a focus on ensemble performance -
with remarkable resuhs. You can quibble with the approach - a sort of 90's style Australian CIHC-
ma verite (the characters spend a lot of rime shouting over one another, after all), but when it 
works, it really works. 
But the most interesting thing about Wildside is the psychic territory it stakes out. This is Sydney 
as urban dystopia, an Australian version that seems so much more authentic than similar repre-
sentations in US cop shows. Not that there aren't brilliant US cop shows - one thinks of 
Homicide: Life on the streets. But Wildside seems much more authentic than even that show. It's 
that good. The show is set in primarily in two spaces; an urban crisis centre, which combines a 
GP's clinic with a community legal service; and an inner-city police station. This gives it a scope 
of subject matter usually ignored by American cop sagas, with their valorised policemen and 
demonised crooks. Not only do we follow the cops here; we get a glimpse ofthe wider criminal 
justice system, and the public health issues so invariably intertwined. 
But it would be wrong to sec Wildside as a issues-based drama, 
like the old GP (and by God. didn't it do some Issues), No, we 
tune in to Wildside for the characters, and how rich and finely 
drawn they are too. Heading them up is the Mephistophelian 
Detective Bill McCoy, played with peedess menace by Tony 
Martin. In the sensitively malevolent Bill McCoy, Tony Martin has 
created one ofthe deepest characterisations in Australian drama. 
It is truly wonderful performance. Perhaps the key to his bril-
liance is how believable Martin is as a detective, precisely 
because we all remember him as Reverend Bob. 1 mean, he won 
his gongs for Wildside, but he will always go down in history -
well, at least in Australian soap opera history - as the Man Who 
Blew Up F-Street. Also excellent is Rachel Blake, as the sultry 
blonde doctor, Maxine; in solicitor Vince, Aaron Pederson is at 
his combative best. 
It's instructive to contrast the Sydney of Wildside - multi-cultur-
al, drug-ridden, steely grey - with the Melbourne of Neighbours -
white, middle-class, resolutely suburban. But nor is Wildside's 
seedy underbelly portrayed in a prurient light. This is a show 
with great sympathy for it's victims, a show which makes anfi-
heroes out of it's supposedly heroic cops. For the cops all have 
serious problems. Dimitriades' Chariie has a serious gambling 
addiction, a legacy of his work with the Gaming Squad, while 
McCoy is often brutal and probably corrupt. It's when these char-
acters start to fall apart - as, inevitably, they must - that Wildside 
ascends to it's riveting best. In my opinion, watching Tony 
Martin behave like an authentic asshole cop is one of the para-
doxically best things in Australian TV or cinema. 
All in all, worth staying up before Alchetny for. Or setting the 
VCR. 
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National Sorry Day 
1 honestly didn't think that it would be possible for the 
Federal Government to show any less commitment to 
indigenous Australians. After Howard's 10 Point Plan to 
extinguish native fitle, his refusal to say "sony" to the 
Stolen Generations, and then his refusal to intervene to 
outlaw mandatory sentencing, it seemed like things 
couldn't get any worse. And then, only a month ago, 
the government decided that the "Stolen Generation" 
didn't even exist, because apparently "only" 10% of 
indigenous children had been stolen fi'om their families. 
1 was absolutely disgusted, and it seems 1 wasn't alone. 
Usually when 1 read the letters to the editor in The 
Australian, opinion is divided over the government's 
actions. But on this particular issue, there was unani-
mous outrage at the government's disrespect for indige-
nous people. 
Sometimes when 1 speak to students about the impor-
tance of the UQ Union taking a stand on these issues, 
they say "but it's not a student issue". This assumes a 
very narrov/ definition of "student". It's important to 
recognise that students are not all white, middle class, 
or heterosexual. There are many students at UQ who are 
indigenous, from non-English speaking backgrounds, 
queer, transgendercd, and/or have disabilities. Any issue 
which affects our society is also a "student issue" and 1 
think it's vital that the Union is a prominent participant 
in debate and a leader in public opinion. 
For these reasons the UQ Union will again be commem-
orating National Sony Day on May 26. Narionai Sony 
Day was one of the recommendations to come out of 
the "Bringing Them Home" Report into the Stolen 
Generation (along with the recommendarion that the 
government say "sony"). It is a chance for you to show 
your support of indigenous Australians, and to say 
"sony," even if John Howard can't. The National Union 
of Students' (NUS) Indigenous working group has also 
prioritised this day to be an NUS National Day of 
Action. This means that students, university staff, and 
hopefully high school students will be uniting on this 
day to show publicly our support for Nafionai Sony Day 
and indigenous rights. As yet the events for May 26 in 
Brisbane are not finalised, but keep an eye out for 
posters and leaflets around campus. If you believe that 
the government should say "sony", come out and actu-
ally express this publicly on Sony Day, Show your soli-
darity with the indigenous people of Australia and show 
John Howard that his racism is not representative of the 
Australian people. 
Sarah McBratney 
The Redevelopment 
I'm guessing by now that most students are aware that 
the Union is currently in the middle of a huge redevel-
opment, which will see the centralising of Union servic-
es, and representatives. After discovering that initial 
completion dates are never accurate (we were supposed 
to be almost finished Stage Two by now), I am pleased 
to report that Stage one (ie the new building) should be 
finished by the end of May. This will see the relocation 
of all the Union's services while Stage Two (i.e. the 
refurbishment of the existing building) takes place, 
which should (hopefully) be finished sometime in 
August. Stage One will also see the creation of some 
new retail space which will house an all-new-and-excit-
ing Bookshop and Lolly Shop, and the establishment of 
two new outlets - the Union Noodle Bar and the Union 
Icecreamery. Both these nev/ outlets should be on line 
and fijlly operational by the beginning of Semester two, 
so keep your eyes peeled. 
With Stage One almost complete and Stage Two ready to 
begin, the Union can now focus on stages three and 
four. You'll no doubt be happy to hear that Stage Three 
includes the Union Bar which has be talked about for 
almost three years now, and hopefully will be open to 
students by January 2001. I'm sorry to say that hopes to 
have it open for semester two 2000 were a little ambi-
tious, and unforeseen circumstances (like an outbreak of 
the exotic auger borer beetle) put the ixnae on that. But 
on the bright side, negotiations with the University to 
licence the venue are progressing well and it looks like 
trading hours are likely to be 11am to 7pm weekdays 
with a little break between 2pm and 4pm. 
Free Range Eggs 
For those students interested in the Free Range Egg poli-
cy which was ruled out of order eariier this year at 
Council, I will be taking a revised policy to Services and 
Finance Committee next month. Currently, the Union 
buys all its eggs from Pinjarra Hills, supplementing the 
shortfall with eggs from Sunny Queen. The problem 
raised by some students is that these eggs are collected 
from battery hens, which, in case you're not familiar 
with the term, means that several chickens are stuffed 
into a cage together and have no access to the things in 
hfe which make it worth living. The immediate problem 
this raises is that it is remarkably more expensive to buy 
eggs from free range chickens - ones that can go where 
they want, when they want (simply because this type of 
farming is more intensive, more birds are killed by pred-
ators, etc). The bottom line difference is about $12 000 
per year. This makes quite a big dent in the already 
small profit margin on food in the refecs. I trust that 
everyone will remain patient, as it is clear there will be 
no easy solutions to this problem. 
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Seating at Main Refec 
At the March council, I was directed to investigate 
the feasibility of more seating outside the Main 
Refectory. I am happy to report that, once Stages 
One and Two are completed, the forum area will 
extend right over to the Student Support Services 
building, allowing more room for seating. My rec-
ommendation is simply that we sit tight until said 
works are completed, so that we can approach the 
matter in some sort of ordered fashion. 
Herston Refec 
Students at the Herston campus will no doubt be 
pleased to hear that a refurbishment of the refec on 
that campus is currently on the drawing board with 
expressions of interest from architectural firms clos-
ing on the 26th of May. For more information, 
contact Serena in the HAC office at Herston, or drop 
by my office sometime and I'd be only too happy to 
fill you in on the details. 
GST and the Student Services Charge 
At the last meeting of Council, this motion was 
passed: 
That the UQ Student Union Treasurer be directed to 
explain in the next available issue of Semper 
Floreat how she was able to account for the 10% 
GST payable on second semester union fees without 
contravening the UQ Union Constitution and raising 
student fees. 
For those of you who are unfamiliar with the 
Union's constitution (which I'm guessing is most of 
you - it's a fairiy dry read), it states: 
C4.1 B) The General Subscription of the Union 
(Union Fee) shall only be increased when the 
amount of the increase is approved by referendum. 
The first thing that should be mentioned is that the 
Union DOES NOT receive the full amount of the stu-
dent services charge paid by students to the 
University. As a rough guide, for every $128.50 
(assuming you pay on time and get the discount) 
paid, the Union receives around $74, the University 
takes a collection fee of 5%, and a committee that 
maintains the sporting fields on each campus shares 
the rest with UQ Sport. As of July 1st, this fee will 
increase by 10% in accordance with the introduc-
tion of the pesky GST. 
Here's the thing. Whilst the SSC is increasing by 
10%, the Union Fee remains at around $74. So, 1 
guess the easiest way to explain how I account for 
violating the constitution by increasing the sub-
scription fee without referendum is to say that I 
haven't. The government has, and if you think you 
have a case I suggest you present our constitution 
to f^ ete Costello and tell him he can't levy a GST 
on our SSC without first holding a referendum (or 
should that be federal election). Someone voted 
for them, and it sure as hell wasn't me. (Or us-
eds) 
So, sorry to disappoint, once more it transpires 
that 1 am not the root of all evil - but feel free to 
keep looking for my mean streak Reuben, I'm sure 
it's there somewhere. 
Bee Lang 
The Editors say: we've found it quite easy 
to find Bee Lang's mean streak ... 
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You may wonder where I've been for the past two 
issues of Semper. Or perhaps you'll not wonder at 
all, because you, like thousands of others, skim 
through the Union pages with as much enthusi-
asm as I read the What's On section of the 
Courier-Mai!., if, perchance, my report has hap-
pened to catch your eye, read on and I'll tell you 
what I've been doing for the last little while... 
The A-team is a network of students who would 
like to have some say in the way the Activities 
Area is run or be a part of the events we put on. 
There's a nice little euphemism wc though of a 
while back ... that's right, The Student 
Entertainment Network. I've been trying to get 
this off the ground for 2000 and have tried to 
make it a little more exciting to join this year. By 
signing up, members can partake in Jree work-
shops and win prizes for tlieir involvement. For 
example, we will be holding workshops on things 
that A-team members want like theatre or band 
management. The idea is to involve students, not 
only who are interested in contributing ideas but 
also to enhance campus culture with the talents of 
the student body. If you think you'd like to join 
the 60 or so members who have so far joined up, 
you can email mc at 
activifies.union@mailbox.uq.edu,au or call 3377 
2200. The A-team meets every second Wednesday 
at 4pm in ActiviUes (down the stairs at the Main 
Refec) and we put on iree food for all members. 
In March, I think we had a free band and BBQ 
every week which is just lovely as long as you 
aren't the ones with the tongs. As of May, these 
BBQs will be moving around campus to service 
the hunger pangs of students who don't eat at the 
Main Refec. Unfortunately, because of noise 
restricdons, we can't have bands at Biol or 
Physiol so the music will remain at the Pizza 
Caffe. I've also had to deal with the complaints of 
several certain Ubcr students who believe I am a fas-
cist and don't encourage a wide variety of music on 
campus. To these students, I say come to A-tcam 
meetings and have your say. But seriously, real stu-
dents, it is important to give feedback to student 
office bearers on how they could improve or change 
the things they do to represent your interests. 
Jazzniks (monthly Friday night music at the Pizza 
Caffe) have been well attended so far. WeVe had 
Gota Cola and the Titanics play, the latter being 
enormously popular. There's a Jazzniks scheduled for 
the beginning of May and I encourage you to look 
out for the posters and come along. 
We had an outdoor movies night eariier on this 
semester and .showed Mailrats and Chasing Amy. 
Apparently these movies are still the go and over 
400 .students attended in the Natural Amphitheatre. 
In the middle of May there will be another outdoor 
movies night and the A-tcam is busy coming up with 
ideas. 
Of course, the life of the A.cfivities Officer is not all 
glamour and free Mars Bars. I often indulge in the 
menial tasks of planning out the year on my Sasco 
Planner (note: that was not a product endorsement -
it is a rather useless item of stationary'), doing up 
budgets and other paper shuffling type activities. 
And of course, where would I be without 
Distractions, the Union's weekly events newslefter. In 
case you've never used one as a paper plane in a lec-
ture, you'll find Distractions at various pickup points 
including Relecs, Faculty Offices and the Student 
Centre. There is even a Schoneil Timetable on the 
back. But other than the prolix I speak of it, how do 
1 have a connection with Distractions? I co-ordinate 
the events that go into it before it is published. If 
you have a Club or Society or other event relevant to 
UQ students that you would like to advertise, email 
the details to 
activitics.union@mai!box.uq.cdu.au. 
It's soon time to start planning ReUnion Week (the 
first week back in semester two) and we plan, among 
other things, to have a comedy competition and 
some sort of music event on the Friday night. I say 
this with ambiguity because nothing has been 
finalised yet and it's all still in formative stages. 
With that in mind, come along to the next A-team 
meeting on the 3rd of May to offer your input. 
And with that final recommendation, I bid you 
farewell. 
Juliana 
Well here is another edition of A Queer Space, to be honest 
I did have a wonderful idea about v/hat to write in this issue 
of Semper, but when it came time to sit down and write it -
well let's just say I got 7823 on Tetris after five hours of 
waiting for inspiration to strike. 
So, basically this time round it will be just to fill you all in 
on what is happening in the collective. By the time this 
issue of Semper gets out we will have employed a new 
Queer Sexuality Resource Organiser. Moo Baulch has taken 
up a three-month contract at the University of Technology 
Sydney (UTS) as the Education Organiser. So our new QSRO 
will be here until Moo returns, so please make them feel 
welcome. (At time of typing this no decision had been made 
as to who got the job). 
Queer Collaborations, the annual qucei student conference 
will be held at the Bathurst campus of Charies Sturt 
University from the July 3. 
Registration for the conference is $45. We are hoping to get 
funding to send students down to the conference so if you 
arc interested in attending, would like to get more info on 
the conierence or run a workshop or do a plenarv' th'-"n con-
tact Matthew or Kristine on 33772200 ext 385 and we will 
give you all the details. 
The Queer Families Fund is doing well, but we srill need 
more ideas to raise funds, and wc still need more money to 
make the monthly payments to if you can help out in any-
way then get in touch with Kristine, the Female Queer 
Sexuality Officer on the number above or Jen the Women's 
Equal Opportunity Officer. They will appreciate any help 
they can get. 
In the Union budget the Area has been allocated some funds 
to produce a publication. We would like to get a group of 
people involved to help put this together and we will need 
articles and artwork. If you would like to find out more 
about this then get in touch with Kristine or Matt or come 
to one ofthe regular collective meetings and find out how 
to get involved. 
The Tuesday sexuality workshops have been a huge success, 
and we hope to get another series up and running in second 
semester. The workshops have covered Homophobia and 
how to deal it, Sexual Identity, Queer Activism, and Safe 
Sex to name a few. 
The Queer Sexuality Resource Oragniser is available for 
counseling and can be cont.icted on 33772214. If you want 
any information on what is happening in the Queer 
Sexuality Collective then contact Matt or Kristine on 
33772200 ext 385. Remember Collective Meetings arc held 
on Thursday during semester in the Rona Room (next to 
Activities) @ 1PM, if you have any ideas or suggestions 
please come along. Keep safe. Matt and Kristine. 
NEWS THIS MONTH 
The budget 
Peter Cosiello's fourth budget was yet another 
l)udget that slugged the poor and gave to the rich. 
Which is a bit hard to take, considering all the other 
evil things ulrv.nly in store for poorer people. For a 
stari, there is the grossly unfair GST. Then there is 
the associated electoral bribe of billions of dollars in 
income tax cuts - cuts skewed markedly to the ben-
efit of the wcll-olT (more than 50% of Ihc value of 
the tax cuts goes to the top 20% of household.s]. 
And a homeless person who pays no income tax 
will slill have In pay the GST. But on top of this the 
Government also decided to scrap the $1 billion 
Timor tax - a tax that would only have affected 
pcojile earning more than $50,000 a year, The justi-
fication for removing the tax - that the budget was 
now in surplus, so it wasn't needed - showed craven 
political 
expediency. lispccially when we consider that the 
Government plans to further squeeze social security 
rccipienis, by introducing contracts for people going 
on (lie dole. On the spending side, the Govenimeiu 
spent some money on the bush, including S5G2 mil-
l;(/n Of) rural health, largely on schemes to lure 
more doctors to the rural areas. Aside from that 
there was liiilc extra spending, including none, as 
rumoured, for education. Overall, the budget was in 
suri)lus - but only because of the S2.6 billion sale of 
digital mobile phone spectrum. Hence, because the 
budget surplus is based on tlie sale of an asset, in 
terms of ongoing revenue il really only breaks even 
- that is, llle surplus is a fudge. Oh, and the 
Govcrnmeni forecasts infiation to balloon to 6.5%. 
Bad news for iiuerest rates and the Australian dol-
lar. 
The GST and HECS 
The GST continues to spell more bad news for stu-
dents after the Govcrninciii revealed it would index 
ilFCS repayments to iiitlation at an increased rate. 
The indexation means ihat IIFCS jiayments by stu-
dents would increase to cover rises in the Consumer 
Price Index. Unfortunately lor students, because of 
the massive inilationary impact ofthe GST. the 
govcnimetu is having to increase HECS repayments 
in the order of 2.75 percent - meaning an extra 
S500 in repayments for the average Arts student 
and ncariy $800 in Health Sciences or Law. This 
ftirthcr body blow to sludents came after the 
Government admitted that material in it's nation-
wide GST advertisement blitz was wrong. The mate-
rial, which appears in one ofthe double page ads 
taken out by the Govcrnmeni across national news-
papers, claims that "everyone will be better off 
under the GST." Unfortunately, this is simply a lie. 
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People who now earn less than the tax-free threshold 
of $5400 currently pay no tax, and hence won't be 
compensated by the Government's tax cuts. But, of 
course, they will still be paying the GST. A lot of stu-
dents fall into this category. The Government's 
response is a one-off payment of about 2% of $5400, 
or about $120. However considering that prices will 
rise at least 3%, the very poorest in our community 
will still be worse off. And this is in the first year of 
the GST; in subsequent years they will get nothing. 
Meanwhile, the Government has been forced to admit 
that it's ad campaign about the GST will cost $362 
million, making it the largest Government ad cam-
paign in Australia's history. 
The continuing disgrace of women's 
wages 
This month saw more evidence that even that most 
basic of equalities, that of equal pay, remains elusive 
for Australian women. The Australian Institute of 
Management's salary survey, v^ fhich looked at the pay 
of senior male and female managers - including board 
members - showed that women are paid a shocking 
one third less than men at senior levels. This is despite 
findings that women received bigger performance 
bonuses - suggesting that they were doing their job 
very well. Worse yet, the number of women on large 
company boards has actually fallen, to only 10%. The 
figures varied with the size of the company, but were 
never better than disgraceful. The latest Australian 
Bureau of Statistics figures show that across the econ-
omy women earn 81% of what men earn in equivalent 
full-time positions. The chief executive ofthe Equal 
Opportunity for Women in the Workplace Agency, 
Fiona Krautil, summed up tbe gloom when she slated, 
"This is ver>' depressing. We should h ave fixed pay 
equity by now, wc have the legislation." 
Kennet's honorary degree 
Staff at the University of Ballarat are less the 
impressed with plans to award Jeffrey Kennel an hon-
orary degree. Mr Kcnnet. the high-Hying former 
Premier of Victoria and now head of a National 
Depression think-tank, was awarded a Doctor of 
Business on May tlie iSth. Sensing that other academ-
ics (who all have to write whopping great theses for 
their doctorates) might be a little bit shirty at the 
arrangement, the National Tertiary Education Union 
polled the University of Ballarat's School of Business 
to find out what they thought. The staff were pre-
dictably outraged, with 162 saying they were against it 
and only four in favour. Local NTEU rep Judy Swan 
pointed out that Kennet did not have a high reputarion 
in education after closing down half of Victoria's 
schools. Semper thinks it's strange that they're making 
Kennet a Doctor of Business; but then they could 
hardly make him a Doctor of Government any more, 
now could they? 
The tragedy of Sierra Leone 
There has been heavy fighting this month in the West 
African country of Sierra Leone. Rebels ofthe bar-
baric Revolutionary United Front looked set to cap-
ture the capital, Freetown, until the capture of their 
leader. Foday Sankoh. Although Sankoh's capture is a 
serious blow for the rebels and Freetown now 
appears safe, they remain undefeated and in control 
ofthe countryside. The Revolutionary United Front, 
infamous for their torture and massacres, are also the 
most effective fighting organisation in the war-torn 
country, controlling diamond mines in the cast of the 
country that bring them $100 million a year. This lat-
est debacle in East Africa is the result of more UN 
bungling at America's behest. After the rebels were 
beaten back from Freetown in June last year - during 
the assault they butchered 6,000 civilians - the 
Americans slapped together a peace treaty that made 
the Foday Sankoh part of the new Government. He 
predictably used this opportunity to rearm his troops, 
and fied the capital to join his fighters in the bush. 
Government ibrccs were splintered, and UN peace-
keepers have proved so ineffectual that 500 of them 
have been captured, a disaster for the UN. Realising 
the peace keeping effort there was turning into a 
debacle to match Somalia, reinforcements were 
rushed in to Freetown, including troops from India 
and Britain. There they joined forces with the 
remains ofthe Government army. Efforts are now 
underway to rcstan the peace process, but the future 
for this unhappy country remains bleak. It is another 
sad chapter in the tragic story of modern Africa. 
The coup in Fiji 
This month saw a "civil coup" in Fiji, when a group 
of armed gun-man turned up at Pariiament House 
and took the whole Government hostage. It was led 
by former Brisbane bankrupt and Fijian Hardwood 
Association supremo George Speight. Speight appar-
ently lacked police or military backing, bui just 
turned up with a gang of gun-toting desperados and 
declared himself ihc new Prime Minister. Then he 
pulled the plug on all of Fiji's satellite telecommuni-
cations, cutting Fiji ofTfrom the outside worid. Once 
it became clear that Speight didn't have mililaiy 
backing for his little take-over (unlike the military-
run coup of 1987 by Colonel Sitiveni Rabuka), the 
situation degenerated into a hostage siege, with 
Speight threatening to shoot Prime Minister 
Mahendra Chaudhry. The background to Speight's 
action is Fiji's long history of racial tension between 
indigenous Fijians and immigrant Indians. Fijian 
democracy is also destabilised by the co-existing tra-
ditional ruling body, the Great Council of Chiefs. Mr 
Chaudhry's government was the first in Fiji to be 
headed by an ethnic Indian. Sadly for Fijians, the 
economic consequences of Speight's coup are likely 
to be immense. 
haikus for style 
our contri button 
call has been written in the 
style of the haiku 
the call is out for 
next issue c o n t r i b u t i o n s . 
the theme is style- yeah. 
the deaidline is June 
the t w e n t y - t h i r d , glitter is 
cool-, and racing s t r i p e s . 
do not submit in 
h a i k u . we*ll never publish 
poetry, no- no. 
OBTAIN PERMANENT 
RESIDENCY IN AUSTRALIA 
WHEN YOU GET YOUR DEGREE 
Major changes to Australian Immigration Laws last year will allow 
International Students to become permanent residents. 
• If you have an Australian degree or diploma, • Special Student rates are available, 
you are no longer required to have relevant Book an assessment. 
work experience. • Griffiths & Company are Australia's 
• There is a limited quota - don't miss your chance. Premier Immigration Company. 
Griffiths & Company 
Level 3, K Tower 
Cnr Wickham & Ballow Streets 
Fortitude Valley 
Brisbane Q 4006 Australia 
REGISTERED MIGRATION 
AGENT 81661 
Ph: (07) 3257 2272 
Fax: (07) 32571714 
Email: damian@powerup.com.au 
Website: www.griffiths.com.au 
Griffiths & Company are established Migration Attorneys with offices in Sydney, Brisbane, New Delhi, Durban, Johannesburg, Harare, Kuala Lurr.pur, Jakarta and Singapore. 
